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չ᭠֡ ֛ ֧չ֞֒ վ֞ֆ֠ – վ֞֐ֆ֠ ֗ շ֑֞ֈ֞  
                                        ᮧ֞. փ֩.։֞֒֞ ձ֚. ֌եռ֏֞ժ 

                           ᮰֠֐ֆ֠ ֘֫֏֞ֆ֞ժ ֎᭠ ֚ ֫փ ֑֛֔֞᳒֗֟֞֐ ո֧փ֐Ღ֞ 

         ֏֞֒ֆ֞᭒ ֑ ֞ թ֟ֆ֛֚֞֞շփ֧ ֌֛֞֟᭨ ֑ ֚֞ ֏֞֒ֆ֑֠ ե֚᭭ շ֣ֆ֠ ֛֠ է᭜ ֑ եֆ ᮧ֞ռ֠֊ ֆ֧֚ռ ᮓ֞֐ᮓ֞֐֊֧ ֟֗շ֚֟ֆ 
տ֧֞֔֔֠ ե֚᭭ շ֣ֆ֠ ը֛.֧ ֛ ֧֔ᭃ֞ֆ պ֧ֆ֞ ֑֧ֆ֧. ֒֞վշᳱ֑ֈ֣᭬  Ჷ֞ ֟֗ռ֞֒ շ֧᭨ ֑ ֚֞ է֧֚ ᳰֈ֢֚֊ ֑֧ֆ֧ շᳱ, թեᮕվ֞ռ֧ ֒֞᭔ ֑  
᭭ և֞֌֊ ֛֫᭛ ֑ ֞֌֢֗ᱮ ը֐ռ֞ ֈ֧֘ է֊֧շ ֒֞᭔ ֑ ֞ֆ ֟֗֏֞չ֔֞ չ֧֔֞ ֛֫ֆ֞. ᭜ ֑ ֞ե᭒ ֑ ֞ֆ ձշ ե֚պ֌օ֞ ֊᭪ ֛ ֆ֞. ս֫ց֧֫֐ւ֧ 
է֧֚ ֧֘շփ֫ ֒֞վ֧ ֑֧և֧ ֒֞᭔ ֑  շ֒֠ֆ ֛֫ֆ֧. թեᮕվ֞եռ֧ ֒֞᭔ ֑  ᭭ և֞֌֊ տ֞᭨ ֑ ֑ վ᭪֞֐֚ ֒֗֞ ֗᭭ և֧ֆ ֗ ֒֞᭔ ֑ ᭪ ֑ ֗᭭ և֧ֆ 
֑ ֈ֔ ֛֫լ ֔֞չ֔.֧ թեᮕվ֞֊֠ ֘֞եֆֆ֞ ֗ ֚֡᭪֎ ֠֐չ֢֞֔֐ ֗᭭ և֞ ֟֊֞֐ᭅօ շ֒᭛ ֑ ֚֞֞ւ֠ է֊֧շ ᳰֈ֗֞օ֠ ֗ ֍֬վֈ֞֒֠ 
շ֑֞ֈ֧ ֟֊֞֐ᭅօ շ֧֔.֧ ֌֡ք֧ շ֑֞ֈ֞ ե֛֚֟ֆ֞ ֆ֑֞֒ շ֧᭨ ֑ ֞. ᭠ ֑ ֑֞᭪ ֑ ֗᭭ և֞ ֟֊֞֐ᭅօ շ֧֔֠. ֑֞ֆ֢֊ռ թեᮕվ֞ռ֧ ֏֞֒ֆ֞ֆ 
‘շ֑֞᳒֞ռ֧ ֒֞᭔ ֑ ’ ֚֡ᱨ շ֧֔.֧ 

  ֑֞ ֈ֧֘֞᭒ ֑ ֑ վշ թ֟ֆ֛֚֞֞շփ֧ ֌֛֞֟᭨֟֞֐֚֞ ֞ ֚֞ է֧֚ ᳰֈ֚ֆ֧ շᳱ, վ֞ֆ ֛֠ է֌ᳯ֒֗ֆᭅ֊֑֠ ը֛֧. 
ᮧ᭜ ֑ ֧շ ֞֐օ֢֚ վ֞ֆ֠֊֧ ֗ շ֞֐ᭅ֊֧ ֎᳍ է֚᭨ ֑ ֑ ᮧ᭜ ֧֕֡֐֞ ֧շ վ֞ֆ֠ռ֞ ᭪ ֑ ֑֚֗֞ ֛֞ վ֞ֆ֠֊֧ ֊֧֢֐֊ ᳰֈ֧֔֔֞ ը֛.֧ թֆ֒ 
᭪ ֑ ֑֚֗֞ շ֒᭛ ֑ ֚֞֞֒ո֠ ֌ᳯ֒֟᭭ևֆ֠ վ֒֠ է֚֔֠ ֆ֒֠ ֆ֫ շ֒᭛ ֑ ֞ռ֠ ե֚֐ֆ֠ ᭭ ֗ վ֞ֆ֑֠֞շփ֢֊ ֟֕֐ֆ ֊֧֚. ᭥ ֛ օ֢֊ 
ռ֞ե֏֞֒֞֊֧ շ֞ֆփ֧ շ֢֗֐֊ վ֫փ֧ ֎֊֟֗֊֧ ֛ռ֧ շ֞֐ վ᭠ ֐֏֒ շ֧֧֔ ֌֛֞֟վ֧. ռ֞ե֏֞֒֞᭒ ֑ ֞ պ֒֞ֆ ֟֌Ჿ֞֊֭ ֟֌Ჿ֞ ֛ռ֧ 
շ֞֐ ռ֧֞֔֔ ֌֛֞֟վ֧. ձշ֞ վ֞ֆ֠֊֧ ֈ֚֡ ᮋ֑֞ վ֞ֆ֠ռ֧ շ֞֐ իռ֔օ֧ ᭥ ֛ օվ֧ շ֠֐֌օ֞ռ֧ ը֛ ֧ է֧֚ ֞֐֊֢֊ ձշ֞ 
վ֞ֆ֠֔֞ ֈ֚֡ ᮋ֑֞ վ֞ֆ֠ռ֧ շ֞֐ պ֧լ ֈ֧ֆ ֊֚ֆե. ᭥ ֛ օվ֧ռ վ֞֟ֆ ᭪ ֑ ֗᭭ և֧ֆ ᭪ ֑ ֑֚֗֞ ը֊֡֗ե֟֘շ շ֧֔֞ ֛֫ֆ֞. փ֩. 
֎֞֎֛֚֞֞֎֧ ըե֎֧փշ֒֞ե֊֠ ֑֞ ֗օᭅ վ֞֟ֆ ᭪ ֑ ֗᭭ և֧֔֞ ֟֎֊֞ ֟֘փ֠᭒ ֑ ֞ թ֒֞֐ֆ֠᭒ ֑ ֑ ֈֆ֧֞ֆ. ᭔ ֞֐ᮋ֑֞ռ֠ ի֌֫֊֐ ֞ ֞ 
թ֒֞֐ֆ֠֔֞ ֆ֕֐վ᭨ ֑ ֞ֆ֢֊ ֗֒᭒ ֑ ֞ ᳴շե ֗֞ ֗֒᭒ ֑ ֑ վ᭨֐ ֞ ֞ֆ֢֊ ֆ֕֐վ᭨ ֑ ֞ֆ վ֞᭛ ֑ ֞ ֑֧᭛ ֑ ֚֞֞ւ֠ ֟֘փ֠ ֊֛֞֠; ֌օ 

 

ձշ֞֗֒, ձշ ֐վ֧֔ ᮢ֞֐ ռ֞֒ ը֛,֧ է֘֠ ռ֞ֆ֡֗ᭅ᭛ ֑ ᭅ ֚֞֐վ᭪ ֑ ֗᭭ և֞ ը֛.֧ ᭜ ֑ ֞ֆ ֗օᭅվ֞ֆ֠᭒ ֑ ֞ ᮧ֟ֆ᭬ ւ֧֊֚֡֞֒ 
᭜ ֑ ֞եռ֠ վ֞չ֞ ֟֊᳟֟ֆ շ֒᭛ ֑ ֞ֆ ը֧֔֔֠ ը֛֧. 
  ֏ցշ֧ ᭥ ֛ օվ֧ ֌֒ֈ֧֘֠, ռ֫֒, ֏֞֐ց֧, ի֌֧֒, ᳰ֍֒᭭ֆ֧, ֟֎ս֑֞ֆ֠ �֎֛֞ᱨ֧֊ ը֧֔֔֞	 ի֌֔֞օ֠ է֘֠ 
ֆ֡᭒ սֆ֞ֈ ᭅ֘շ ֧֟֗֘֙օ֧ ֗֞֌ᱨ֊ ᭜ ֑ ֞ե֊֞ ֛֠֊ ֗֞չօ֢շ ᳰֈ֔֠ չ֧֔֠. ᮧ֚֘֞֊֞᭒ ֑ ֞ ֑֚֚֫֠֞ւ֠ ֛֟֔֟֔᭨֧ ֑ ֞ 
‘չ֞֗չ֞փ֞’ ᮕեև֞ֆ ֟ᮢ. ֊֞. էᮢ֧ ֑֞ե֊֠ շ֧֗֕ ֗֞ժց ֑֚֗֠ռ֧ ֏փշ֌օ֧ ֟ռᮢօ շ֧֧֔ ը֛.֧ ֆ֧ ᭥ ֛ օֆ֞ֆ. ‘‘֑֞եռ֠ 
ᳰֈ֊ռ֑֞ᭅ ֗֒֗֒ ֌֛֞֟֔֠ ֆ֒ է֚֞ ֏֚֞ ֛֫ֆ֫ շᳱ, ֑֞֌֨շᳱ ᳰշ᭜ ֑ ֧շ֞ե֊֞ շ֛֞֠ֆ֒֠ շ֔֞շ֚֡֒֠ռ֞ էչ֒ 
֫֊֐ ե֒վ֊֞ռ֞ ֈ ᭅ֘֊֠ ։եֈ֞ է֚ֆ֫. շ֛֞֠ ֟֊֗փշ ֟֏ ᭃ֞ևᱮ է֚ֆ֞ֆ. ֌ ե֒ֆ֡ ֎֛֧֞֒ռ֞ ֎֡֒ո֞ վ֒ յք֔֞ ֆ֒ է֘֠ 
ո֞ᮢ֠ ֛֫ժ֔ շᳱ, ֎ᱟֆ֧շ֞եռ֠ ֐ֈ֞֒ ֟֏ᭃ֧֗֒, ֟֏ᭃ֧᭒ ֑ ֞ ըփ֢֊ շ֧֧֔֔֠ ֍֧֚֗֟չ֒֠ ֈչ֞֎֞վ֠ ռ֫֒֠ռ֌֞ց֠ ֗ 
᭪ ֑ ֟֏ռ֞֒֞֗֒ է֗֔ե֎֢֊ է֚ֆ֧.’’ׂ ֟ᮢ. ֊֞. էᮢ֧ ֑֞ե֊֞ ֏ց᭍ ֑ ֞ վ֞ֆ֠᭒ ֑ վ֢֞֗֊ ֈ֚֡ ֠֘֞֕֡֐ ֞ ֒֠ ֎֞վ֢ ֌֛֞օ֧ ֘᭍ ֑  
֊᭪ ֛ ֆ֧ շ֞֒օ ֏ցշ֞ ֚֞֐վ ֛֞ ᭜ ֑ ֞ե᭒ ֑ ֞ ը᭭ և֧ռ֞, ը֌֡֔շᳱռ֞, է᭤ ֑ ֚֞֞ռ֞ ֑֟֗֙ ֊᭪ ֛ ֆ֞. 
  ֟ᮩᳯց֘ ֒֞᭔ ֑ շֆᱷ ֗ ֟ᮩᳯց֘ է֟։շ֞֒֠ ֑֞ե֊֞ ֏֞֒ֆ֑֠ վ֞ֆ֠ ᭪ ֑ ֗᭭ և֞, ᳲ֛եֈ։֡֞֐ᭅռ֧ ֆ᭜ ᭜ ֗ ᭄֞֊ 
֑֞ֆ֠֔ ֎֞֒շ֧֞֗ ֊ ֚֐վ᭨ ֑ ֑ վ վ֠֗֊֞᭒֞֐֚ ֆ֑֠֒֞֏ ֧֕֡֐֞ ֞ է֊֞շ֔֊֧֞֕֡֐ է᭜ ֑ եֆ ռ֡շᳱռ֠ չ֣֛֠ֆշ֧ 
֚֡ᱧ֗֞ֆ֠᭒ ֑ ֞ շ֞֕֞֐᭟ ֑ ֧ ֟ᮩᳯց֘ է֟։շ֞ᮋ֑֞ե֊֠ ֐֊֞ֆ ֎֞֕չ᭨ ֑ ֑ վ֞ֆ֠֔ է᭜֞֐֚ եռ֠ ֟֘ᭃ֑֞֞ ֧֕֡֐֞ եֆ ֈ֎֡ᭅ֔ 
֗չ֞ᭅ֔֞ շ֘֠ ֏֫չ֞֗֠ ֔֞չֆ֧ ֛ ֧ց֠. ᭪ ֛ ֠. ᭭ ց֠֍֊ ֑֞ե᭒ ֑ ֞ ֎֫֔᭛ ֑ ֞֗ᱨ֊ ᭭ ֌᭬ ց ֛֫ֆ֧. ‘‘֏֞֒ֆ֞ֆ վ֞ֆ ը֟օ ։եֈ֞ ֑֞ 
ֈ֫᭠ ֛ ֠ չ᭬֫ ց֠ ձշ է֚ֆ֞ֆ. ֚֡ֆ֞֒֞ռ֞ ֔֡֐չ֞ ֚֡ֆ֞֒ռ է֚ֆ֫ ը֟օ ֘ֆշ֞֊֡֘ֆշ֞ ֌֢֚֞֊ ᭜ ֑ ֞եռ֞ ֆ֫ ։եֈ֞ է֚ֆ֫. 
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᭜ ֑ ֞եռ֞ ֟֗ռ֞֒ շ֧֔֞ ֆ֒ ։եֈ֧֗֞ժշ չ֡᭠ ֛ չ֧֞֒ ֛֠ ե᭄֚֞ ᭭ ֌᭬ ց ֛֫ֆ֧. ֑֞ռ֞ էևᭅ է֚֞ շᳱ, ᭔ ֑ ֞ վ֞֐ֆ֠ռ֧ ֚ֈ᭭ ֑  
֌֡֒֞ֆ֊ շ֞֕֞֌֢֚֞֊ չ֡᭠ ֛ չ֧֞֒ ը֛,֧ ֆ֧ ը֌᭨ ֑ ֞ վ֞ֆ֠ռ֞ ի֌֑֫չ 

 

չ֡᭠ ֛  ֧շ֒᭛ ֑ ֚֞֞ւ֠ռ շ֒ֆ֞ֆ. ᭜ ֑ ֞եռ֧ ֚֗֞֒ֈ֞֒ ֚֡᳍֞ շ֑֞᳒֞᭒ ֑ ֞ ֈ֣᭬  ց֠֊֧ չ᭠֡ ֛ չ֧֞֒֠ ֗ֆᭅ֊ շ֒օ֧֞֒ ը֛ֆ֧. ֆ֧᭪ ֛ ֞ 
᭜ ֑ ֞ վ֞֐ֆ֠֐᭟ ֑ ֧ ֚֡։֞֒օ֞ ֛֫օ ֧է֘᭍ ֑  ը֛.֧ շ֞֒օ չ᭠֡ ֛ ֞ շ֒օ֧ ֛֞ ᭜ ֑ ֞եռ֞ ։եֈ֞ ը֛.֧ ᭜ ֑ ֞եռ֠ վ֞ֆ ը֛.֧ ը֟օ 
᭜ ֑ ֞եռ֞ ֆ֫ ։֐ᭅ֛֠ ը֛.֧’’׃ ֧֘ֆ֠, շ֞֒֞֟չ֒֠, ֔֡ց֒֞֐, պ֒֍֫փ֠, ռ֫֒֠, ֈ֒֫փ֧, ֗֞ց֠֒֞֐ ֛ ֧ շ֛֞֠ վ֞ֆ֠֊֚֡֞֒ 
֛֫օ֧֞֒ ᭪ ֑ ֑֚֗֞ ֊֛֞֠ֆ ᳴շե ֗֞ չ֡᭠ ֛ չ֧֞֒ վ֞ֆ֠ֆ֠֔ ֔֫շ ի֌վֆռ չ֡᭠ ֛ չ֧֞֒ է֚ֆ֞ֆ. ֛ ֧ ֑ ᭠֞֐  ֛֫᭛ ֑ ֚֞֞֒ո֧ 
֊֛֞֠. ᳲ֛եֈ ֢֚֞֐վ֞ֆ վ֞֟ֆ ᭪ ֑ ֗᭭ և֞ ֌ᳯ֒ֈք֣ ֛֫լ֊ ֎֚᭨ ֑ ֑ ֆ֧֚ ֗֞ցօ֧ ձշ ֏֚֞ ֛֫᭛ ֧֕֡֐֞ ֚֞֞֒ո֧ ֛֫ֆ֧.  

  ‘‘֌֞֟֊֌ֆ᭒ ֑ ֞ ֟ֆ֚ᮋ֑֞ ֑᳍֡֞֊եֆ֒ ֞֒֐ւ֧ ֗ ֚֡֐ ֑ ե᭒֑֞ ֊֞֐֔ ֞ ֒֞վ֚᭜ ֆ֞ ֫֐փշ֚֕֠ ը᭨ ֑ ֞ 
֛֫᭜ ֑ ֞. ᭜ ֑ ֛ ᳍֞ֆ չ֡եֆ֧֔֔ ֧֧֚֞֒ ֌ᱶք֞֒֠ ֎֧֗֞֒֘֠ ֛֫լ֊ չց֞չց֞֊֧ ֏֞֒ֆ֏֒ ֟֗ո֧֡֒֔ չ֧֧֔ ֗ չ᭠֑֡֡ ֑֞ ֧֕֡֐֞ չ֧֞֒֠ 
᭭ ֗ ᱨ֌֞ռ֠ շ֧֞֐ շᱨ֊ ը֌֔֠ ի֌վ֠֟֗շ֞ ֏֞չ֢֗ ֔֞չ֧֔ ֛֫ֆ֧. ᭜ ֑  ռ֐ո֞֔֠ ֏֞֒ֆ֞ֆ ᮧև֞֔֐թեᮕվ էե ֧֕֡֐֞
֑֗֨֟Ღշᳯ֒᭜ ֑ ֞ ᳴շե ֗֞ չց֞չց֞֊֧ ֈ֒֫փ֧ո֫֒֠ ᳴շե ֗֞ ֗֞ց֠֒֞֐ շ֒օ֞ᮋ֑֞ ֟֗ᱧ᳍ թեᮕվ ֒֞᭔ ֑ շ᭜ ֑ ֞ᭅ֊֠ է᭟ ֑ ֞ֈ֧֘ ׇ׃, 
֗ է᭠ ׄ׊׈ׂ ֑ ֧ չ֡᭠ ֛ չ֧֞֒֠ շ֒օ֞ᮋ֑֞ ֏ց᭍ ֑ ֞ ց֫᭩֑֞ե֗֒ ֔ᭃ ւ֧֧֗֞֗ է֘֠ ֢֚ռ֊֞ շ֧֔֠. ׂ֐ ׁ׃׉᭟ ֑  ե֎ժ֡֐ ֧
թ֔֞᭎ ֑ ֞ֆ է֟։֟֊֑֐ ׄ ե֚֐ֆ շ֒᭛ ֑ ֞ֆ ը֔֞ ֛֫ֆ֞. ֑֞ է֟։֟֊֑֞֐ է᭠ ֗ ֑ ֧ չ᭠֡ ֛ չ֧֞֒ վ֞֐ֆ֠ ֗ ᭜ ֑ ֞ե᭒ ֑ ֞ 
֗ե֘֞ֆ֠֔ ᭪ ֑ ᭍ ֆ֠᭒ ֑ ֞ ե֑֚֘֟ֆ ֗֞չ᭛ ֑ ֞֗֒ ֟֊֑եᮢ օ շ֒᭛ ֑ ֞ռ֧ ᮧ֑᭜ ֊ շ֒᭛ ֑ ֞ֆ ը֔.֧ իֈ֞. չ᭠֡ ֛ չ֧֞֒ վ֞֐ֆ֠᭒ ֑ ֞ 
֒֞ᮢ֠᭒ ֑ ֞ ե֚ռ֞֒֞֗֒ ֎ե։֊֧ պ֞֔օ,֧ չ֞֗֌֞ց֔֞֊֧ ᭜ ֑ ֞ե᭒ ֑ ֞֗֒ ֊վ֒ ւ֧֗օ֧ է֧֚ ֑֞ է֟։֟֊֑֞֐ռ֧ ᭭ ֗ ᱨ֌ ֛֫ֆ֧. 

֑ ᭒ ׈׆׉ׂ ֞ իւ֞֗֞֐᭟ ֑ ֧ ᮧ᭜ ֑ ᭃ ֒օ֞եչօ֞֗֒ ֗ ֊եֆ֒ ոց֔֞ ռ֞֔֗֊֢ ։֞֒֞ֆ֠ևᱮ ֌փ֔᭨֧ ֑ ֑ ᭟֐֞֒֠֗֒֡֘ ֞  ֧
չ֡᭠ ֛ չ֧֞֒ վ֞֐ֆ֠᭒ ֑ ֞ ֚ֈ᭭ ֑ ֞եռ֠ ե֚᭎ ֑ ֛ ւ֠ ֛֫ֆ֠. ᭥֫֐ ֞ օ֢֊ թեᮕվ ֒֞᭔ ֑ շ᭜ ֑ ֞ᲈ֊֠ ֑֧և֠֔ վ֞֐ֆ֠᭒ ֑ ֞ ց֫᭩֑֞եռ֞ 
։֫շ֞ ֔ᭃ֞ֆ պ֧լ֊, 

ׂ	 ֏֞֒ֆ֞ֆ֠֔ ֘᭭ ᮢ ֞᭭ ᮢ ֎եֈ֠ռ֞ շ֑֞ֈ֞. 
֛ ռ֞ ֌֛֟֔֞ չ֡᭠ ׂ׈׉ׂ 	׃ չ֧֞֒ վ֞֐ֆ֠ շ֑֞ֈ֞ ֌֚֞ շ֧֔֞.’’ׄ 

  ֛֞ շ֑֞ֈ֞ ֑֞ᮧ֞֐օ ֧֛֫ֆ֞, ‘‘֑֞ վ֞֐ֆ֠ֆ֠֔ ֞֐օ֢֚ ֛֞ վ᭠ ֞֐֊֧ չ֡᭠ ֛ չ֧֞֒ ᭥ ֛ օ֢֊ չօ֔֞ վ֞ժ֔ 
է֘֞ ֆᮋ֛֊֧֧ ֟ᮩᳯց֘֞ե֊֠ ֆ֫ ֆ֑֞֒ շ֧֔֞. ֛֞ է֞֐֊֗֠ շ֑֞ֈ֞ շ֒օ֞ᮋ֑֞ ֑֞ ֚֟֐ֆ֠ռ֧ ֚ֈ᭭ ֑  ᭭ ց֠֍֊ ֛ ֧ ֛֫ֆ֧. 

᭜ ֑ ֞ե֊֠ ᭜ ֑ ֑ ᭟֐ ֆ֠֐֚֟ ֞ ֧ ձշ ֌ᮢ ֞֐եփ֔ե ֛֫ֆե շᳱ ֑֞ վ֞֐ֆ֠ռ֧ ֔֫շ ‘‘֎֑֩ ֎ևᭅ վ᭠ ֞֐֊֧ռ չ֡᭠ ֛ չ֧֞֒ է֚ֆ֞ֆ.’’ׅ 
֑֞ շ֑֞᳒֞֊֧ ֈ֧֘֞ֆ֠֔ ֚֗ᭅռ ֏ց᭍ ֑ ֛ ֆᱭ֊֞ չ֡᭠֞֐᭍ ֆ վ֡֐֗֟ ֞ չ֧֞֒ ւ֧֒֟֗֔. ᭜ ֑ ֞ռ֎֒֫֎֒ չ֞֗չ֞Ჽ֞֊֧ ֧֘վ֞֒ 
֊֞շ֞֒֔֞, ֟֊֗֞֒֞ ֊֞շ֞֒֔֞, շ֞֐։եֈ֞ ֊֞շ֞֒֔֞, ֌ᳯ֒օ֞֠֐ ֑֞ վ֞֐ֆ֠ չ֞֗չ֞Ჽ֞֌֢֚֞֊ ֈ֢֒  ֔֫ց᭨ ֑ ֞ չ֧᭨ ֑ ֞. 
ի֌վ֠֟֗շ֧֚֞ւ֠ ֊֞ժ֔֞վ֞֊֧ չ֞֗չ֞Ჽ֞ֆ ը֟օ ֧֘ֆ֞ֆ ռ֫ᮋ֑֞-֞֐ᮋ֑֞ շᱨ ֔֞չ᭨ ֑ ֞. ֑֞ շ֑֞᳒֞֊֧ ձշ֞ ᭪ ֑ ᭍ ֆ֠ 
֎֒֫֎֒ ե֚֌֢օᭅ շ֡ց֡ե֎֞֔֞ռ չ֡᭠ ֛ չ֧֞֒ ւ֒֟֗᭛ ֑ ֞ֆ ը֧֔. ձ֗ք֧ռ ֊֛֞֠ ֆ֒, ᭜ ֑ ֞ վ֞֐ֆ֠ֆ վ᭠ ֐ պ֧օ֞ᮋ֑֞ ᮧ᭜ ֑ ֧շ 
᭪ ֑ ᭍ ֆ֠֔֞ռ չ֡᭠ ֛ չ֧֞֒ ւ֒֟֗᭛ ֑ ֞ֆ ը֔.֧ ֛֠ չ᭬֫ ց ֞֐օ֚֡շᳱ᭒ ֑ ֞ ֈ֣᭬  ց֠֊֧ է֞֐֊֡֙ է֘֠ռ ֛֫ֆ֠. ֑֞ շ֑֞᳒֞֊֧ 
֛վ֞֒֫ շ֡ց֡ե֎ շ֛֞֠ ֧֗֕֞ չ֞֗᭒ ֑ ֞ չ֧֞֗ չ᭠֡ ֛ չ֧֞֒ ᭥ ֛ օ֊֢ վ֛֞֠֒ շ֒᭛ ֑ ֞ֆ ֑֧լ֊ ᭜ ֑ ֞եռ֧ ᳰշ֞֐ ֊֞֐օ֚֡շᳱռ֧ 
֛᭍ շ֛֠ ֊֞շ֞֒᭛ ֑ ֞ֆ ը֧֔ ը֛.֧ 

  ‘‘֚֡ᱧ֗֞ֆ֠᭒ ֑ ֞ շ֞֕֞ֆ ֑֞ շ֑֞᳒֞ռ֧ ᭭ ֗ ᱨ֌ է᭜ ֑ եֆ ֟֗᭭ շ֕֠ֆ ֛֫ֆ֧. վ֞֐ֆᱭ֊֞ չ֡᭠ ֛ չ֧֞֒ վ֛֞֠֒ 
շ֒օ֧ ը֟օ ֚֞֌փ֧֔᭨ ֑ ֞ե֊֞ ֆ֡ᱨե չ֞ֆ փ֞ե֎օ ֧ ᳴շե֗֞ ֟֘ᭃ֞ շ֒օ ֧է֧֚ ᭜ ֑ ֞եռ֧ ᭭ ֗ ᱨ֌ ֛֫ֆ֧. ׁ׃ ᭪ ֑ ֞ ֘ֆշ֞᭒ ֑ ֞ 
ᮧ֞ ե֒֏֠ չ֡᭠ ֛ ֞ ֗ չ֡᭠ ֛ չ֧֞֒ ֑֞եռ֧ ֞֐֊֚֘֞᭭ ᮢ  ֑֞֎֞֎ֆ֠ֆ ֊֗֟֗ռ֞֒֞ռ֠ ֔֞ց ը֔֠. չ֡᭠ ֛ չ֧֞֒֠ ֛֞ ֌ᳯ֒֟᭭ևֆ֠ռ֞ 
֌ᳯ֒֌֞շ է֚ֆ֫. ֆ֧֚ռ ֆ֫ ե֚᭭ շ֞֒֞ռ֞ ֌ᳯ֒օ֞֐ է֚ֆ֫. ե֚չֆ֠ չ֡᭠ ֛ չ֧֞֒֠ ֐֊֣֫֗᭜ ֆ֠ ֆ֑֞֒ շ֒᭛ ֑ ֚֞ շ֞֒օ֠֏֢ֆ 
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ւ֒ֆ֧ ը֟օ ֟֘ᭃ֞ շ֒օ֧ ֛ ֧է֞֐֊֗֠ է֢֚֊ չ֡᭠ ֛ չ֧֞֒֞ե֊֞ ֚֡։֞֒օ֧ ֛ ֧շ֑֞᳒֞ռ֧ ֗ ֚֞֐վ֞ռ֧ շ֑֞ᭅ է֚ֆ֧. ᭥ ֛ օ֢֊ 
 ׈ׂ׊ׂ ,ׇׂ׊ׂ ,ׂׂ׊ׂ ,׊ׁ׊ׂ

 

֑֞ ֚֞֔֞ֆ չ֡᭠ ֛ չ֧֞֒֠ շ֑֞᳒֞ֆ ֟֊֒֟֊֒֞᭩֑֞ շ֔֞֐եռ֠ ֗ ըֈ֧֘֞եռ֠ ֏֒ ֌փ֔֠. ׂׅ׃׊ ֚֞֔֞ֆ ոᮋ֑֞ էև֞ᭅ֊֧ 
֌ᳯ֒֌֢օᭅ է֚֞ չ֡᭠ ֛ չ֧֞֒ վ֞֐ֆ֠ շ֑֞ֈ֞ է֟᭭ֆ᭜ ֗ ֞ֆ ը֔֞. ֡֐ե֎ժ ֚֒շ֞֒֊֧ ׂׅ׃׊ ֚֞֔֠ ֑֞ շ֑֞᳒֞ռ֧ ᭭ ֗ ֆեᮢ 
֌֡᭭ ֆշ ‘ᳰᮓ֟֐֊֔ ᮝ֞թ᭣ վ էॅ᭍ ց ॅ֐᭠ ֑ ֡է֔’ ׂ֐ ׅ׃׊᭟ ֑ ֧ ᮧ֚֟᳍ շ֧֔.֧’’׆ ᭥ ֛ օվ֧ռ ֞֐օ֢֚ ֛֞ վ᭠ ֐ֆզռ չ֡᭠ ֛ չ֧֞֒ 
֊֚ֆ֫. չ֡᭠ ֛ չ֧֞֒֠ ֛֞ ե֚᭭ շ֞֒֞ռ֞, ֌ᳯ֒֟᭭ևֆ֠ռ֞, ե֚չֆ֠ռ֞ ֌ᳯ֒օ֞֐ է֚ֆ֫. ᭜ ֑ ֞ե֊֞ ֚֡։֞֒օ ֧ ֛ ֧ շ֑֞᳒֞ռ֧ ֗ 
   ֧.ը֛ ֐վ֞ռ֧ շ֞֞֐֚

֑ ᭟֐ ׅ׃׊ׂ            ֧ ֧֚ց֔֐ᱶց շ֑֞ֈ֞ ֌֚֞ շ֒᭛ ֑ ֞ֆ ը֔֞. ‘’᭭ ֗ ֞ֆե᯦֑֌֢֗ᭅ շ֞֕֞ֆ ֟ᮩᳯց֘ ֒֞վ֗ց֠ֆ ׂׅ׃׊ 
֑ ᭟֐ ֧ ֧֚ց֔֐ᱶց շ֑֞ֈ֞ շ֒᭛ ֑ ֞ֆ ը֔֞. ֑֞ շ֑֞᳒֞᭒ ֑ ֞ ֧֚᭍ ֘ ֊ ׇׂ ᮧ֞֐օ֧ ֛֔֞֊ ֫֐Ჹ֞ ռ֫ᮋ֑֞ շ֒օ֞ᮋ֑֞, 
֎եփ֞֕֠ շ֒օ֞ᮋ֑֞ ᳴շե ֗֞ ᮧ᭭ և֞֟֌ֆ ֟ᮩᳯց֘ ֚᭜ ֆ֧֟֗ᱧ᳍ չ֡᭡ ֆ շ֑֞֒֗֞֞ շ֒օ֞ᮋ֑֞ շ֛֞֠ չ֡᭠ ֛ չ֧֞֒ վ֞֐ֆ֠֊֞ 
֑ ֆ֠᭒֞֐վ֞֌֢֚֞֊ ֧֗չ֧֕ ֎եᳰֈ᭭ ֆ շᱨ֊ ւ֧֧֗֔. ‘‘֑֞ վ֞֐֚ ֞ ֔֫շ֞եռ֞ ֎եֈ֫֎᭭ ֆ շ֒᭛ ֑ ֞շᳯ֒ ֆ֞ ֆ֠֊ ֆ֧֞֒᭒ ֑ ֞ 
շ֡ե ֌օ֞ֆ ֎եᳰֈ᭭ ֆ շᱨ֊ ւ֧֧֗֔. ֑֞ ֆ֡ᱧեչ֚֗֞֞֔֞ ֟ᮩᳯց֘ շ֞֕֞ֆ ֧֚ց֔֐ᱶց է֧֚ ᭥ ֛ ց֧֔ վ֞ֆ ֛֫ֆ֧. ᭜ ֑ ֑ ᭟֐֞  ֧
վ֞֐ֆ֠᭒ ֑ ֞ ֔֫շ֞ե֊֞ վ֎֒ֈ᭭ ֆ֠֊֧ շᲂփ᭛ ֑ ֞ֆ ֑֧ֆ է֧֚. է֘֞ᮧշ֧֞֒ վ᭠ ֞֐֌֢֚֞֊ ֣֐᭜ ֑ ֢֌֑ᲈֆռ֧ ᭜ ֑ ֞ե֊֞ չ֡֔֞֠֐ռ֧ 
վ֠֗֊ վչ֧֞֗ ֔֞չֆ է֧֚. ֟ᮩᳯց֘ ֒֞վ֗ց֠ֆ ֏֞֒ֆ֞֐᭟ ֑  ᱶց ֧֗չ֧֗չ᭩֑֞ ᮧ֞եֆ֞ֆ֐ց֧֚֔ ׂ׆ Ჹ֞ ᮧշ֞֒ռ֧֫֐ ֧
֑ ᭅօ շ֒᭛֞֐֊֟ ֞ֆ ը֧֔ ֛֫ֆ֧. ᭜ ֑ ֞֌֨շᳱ ֟֗վ֞֌֢֒, վ֧վ֢֒֠, ֊եֈ֡֒ ֎֞֒, ֌֡օ֧, ֎֞֒֞֐ֆ֠, ֚֫֔֞֌֢֒, ։֞֒֗֞փ, ֡֐եփ֗֞ ֛ ֧
ᮧ֡֐ո ֧֚ց֔֐ᱶց շᱶ ᮤ֧ ֛֫ֆ֠. ֑֞֌֨շᳱ ֚֫֔֞֌֢֒ ֑֧և֧ ֚֗֞ᭅֆ ֫֐ւ֧ ֧֚ց֔֐ᱶց շᱶ ᮤ ֛֫ֆ֧. ֑֞ շᱶ  ֊֠֐ձշ֒ վ ׁׁ׆ ֧֊֞ᮤ
᭪ ֑ ֞֌֔֠ ֛֫ֆ֠. ըեᮥᮧֈ֧֘֞ֆ֠֔ ֚֗֞ᭅֆ ֫֐ւ֧ ֧֚ց֔֐ᱶց շᱶ ֑ ᭟֐ ׂׄ׊ׂ և֧֧֑ ֠֔֞֐֞֕֊ ᮤ ֧ ֚֡ᱨ շ֒᭛ ֑ ֞ֆ ը֔.֧ ֑֞ 
շᱶ ᮤ֞᭒ ֑ ֞ ֆ֞᭣ ֑ ֞ֆ ձշ֢օ ׇׇׁׂ ձշ֒ վ֠֐֊ ֛֫ֆ֠. ֛ ֧֏֞֒ֆ֞ֆ֠֔ ֚֗֞ᭅֆ ֫֐ւ֧ ֧֚ց֔֐ᱶց շᱶ ᮤ ᭥ ֛ օ֊֢ յ֕ո᭨ ֑ ֞ 
վ֞ֆ ֛֫ֆ֧. ᭭ ֗ ֞ֆե᯦֑֞֊եֆ֒ ֑֞ ֈ֧֘֞ֆ֠֔ ֧֚ց֔֐ᱶց շᱶ ᮤ ֗ չ֡᭠ ֛ չ֧֞֒֠ շ֑֞ֈ֞ ֒᳎ շ֒᭛ ֑ ֞ֆ ը֔֞.’’ׇ թեᮕվ֞ե֊֠ ֑֞ 
ֈ֧֘֞ֆ ֏ց᭍ ֑ ֞ վ֞֐ֆ֚֠֞ւ֠ չ֡᭠ ֛ չ֧֞֒֠ռ֞ շ֑֞ֈ֞ 
 

֑ ֆ֠ֆ֠֔ շ֛֞֠ ᭪֞֐պ֞ֆ֔.֧ վ ֞֔֞֐ է֘֞ ᮧև֧֔֞ վ᭠ ֙֡֊֞֐ᭅօ շᱨ֊ ձշ֞ ֟֗֟ռᮢ ը֟օ է֞֐֊֟ ᭍ ֆᱭ֊֠ շ֧֔᭨֧ ֑ ֞ 
չ֡᭠ ᳭ ֞ռ֠ ֟֘ᭃ֞ ᭜ ֑ ֞ե֊֠ ᭜ ֑ ֞ ᭪ ֑ ᭍ ֆ֠᭒ ֑ ֞ ե֚֌֢օᭅ վ֞֐ֆ֠֔֞ռ ᳰֈ֔֠. ᭜ ֑ ֑ պ֧օ֞֒֠ ᮧ᭜ ֐ ֆ֠ֆ վ᭠֞֐վ ֑֞ ֧֕֡֐֞ ֧շ 
᭪ ֑ ᭍ ֆ֠ չ֡᭠ ֛ չ֧֞֒ ւ֒֟֗᭛ ֑ ֞ֆ ը֔֠. ֆ֭  ֑ ֛ ᮝ֞ֆ֠֔ է֘֞ չ֡᭠ ᭬֛֞֒֞֐ ֧֕֡֐֞ չ֧֞֒ վ֞֐ֆ֚֠֞ւ֠ ֧֚ց֔֐ᱶց շ֑֞ֈ֞ շ֧֔֞ 
֛֫ֆ֞.  
          ֑֞ շ֑֞᳒֞֊֧ չ֡᭠ ֛ չ֧֞֒ վ֞֐ֆᱭ᭒ ֑ ֞ ֔֫շ֞ե֊֞ ֎եᳰֈ ᭭  ֆ շ֒᭛ ֑ ֞ֆ ը֧֔. ֆ֧֚ռ ᭜ ֑ ֞ե᭒ ֑ ֞ֆ ֚֡։֞֒օ֞ շ֒᭛ ֑ ֞ռ֧ 
ᮧ֑᭜ ֊ շ֧֧֔ չ֧֔.֧ ᭜ ֑ ֞ե᭒ ֑ ᮢ ᭭ շ ֟֘ᭃօ ը֟օ֐ե֊֞ ֚᭍ ֆ֠ռ֠ ᮧ֞և֟֞֔֡֐ ֞ ֠-֌֡ᱧ֙֞֊֞ ֛֚֗֞ֆ֠᭒ ֑ ֞ վ֠֗֊֞ֆ 
֒֫վչ֞֒֞ռ֠ ե֚։֠ ի֌֔᭣ ։ շᱨ֊ ֈ֧᭛ ֑ ֞ֆ ը֔֠. ֑֞ ֔֫շ֞ե֊֠ ֛֚֗֞ֆ֠֐։֢֊ ֌֢֕֊ վ֞լ ֊֑֧ ᭥ ֛ օ֢֊ ᭜ ֑ ֞եռ֠ 
ᳰֈ֚֗֞ ֗ ֒֞ᮢ֠ ֛վ֧֒֠ պ֧᭛ ֑ ֞ֆ ֑֧ֆ ֛֫ֆ֠. ᭜ ֑ ֞ֆ֢֊ ᭭ ᮢ ֠,֌֡ᱧ֙ ը֟օ ֛֔֞֊ ֛֧֠֔֡֐ ֚֡ց֢ ֘շ֔֠ ֊֛֞֠ֆ. ᭜ ֑  ֧֕֡֐֞
᭜ ֑ ֞եռ֧ վ᭠ ֐ ը֟օ ֣֐᭜ ֑  ֢֛֠ ֆ֠֊ ֆ֧֞֒᭒ ֑ ֞ շ֡ե ֌օ֞ֆռ ֛֫լ ֔֞չ֔.֧ ᭭ ֗ ֞ֆե᯦֑֞֊եֆ֒ ֑֧և֠֔ ֧֚ց֔֐ᱶց շᱶ ᮤ ֗ չ֡᭠ ֛ չ֧֞֒֠ 
շ֑֞ֈ֞ ֒᳎ շ֒᭛ ֑ ֞ֆ ը֔֞. շᱶ ᮤ֧ յ֚ ֌փ֔֠, ֌ ե֒ֆ֡ շᱶ ᮤ֞᭒ ֑ ֞ ֊֞֗֞֗֒ է֧֚֔֔֠ ֧֘շփ֫ ձշ֒ վ֠֐֊, թ֒֞֐ֆ֠ ֗ 

ե֚֌᭜ ֆ֠ ֟ᮩᳯց֘ ֏֞֒ֆ֞ֆ֢֊ ֟֊պ֢֊ չ֧᭨ ֑ ֞֊եֆ֒ ֑֧և֠֔ ֚᭜ ֆ֞։֞֒֠ ֔֫շ֞ե֊֠ ը֌᭨ ֑ ֞շփ֧ պֆ֧᭨ ֑ ֞ ֗ ֑֞ ֧֚ց֔֐ᱶց֐᭟ ֑  ֧
֛֒֞ֆ է֧֚֔᭨ ֑ ֞ ֔֫շ֞ե֊֞ ֌֫ց֚֞֞ւ֠ ֗օ֗օ ֏ցշ֑֚֞֗֞ ֔֞֗֔.֧ ֑֞ե֊֞ ֟֗֡֐᭍ ֆ ᭥ ֛ օ֢֊ պ֫֟֙ֆ շ֒᭛ ֑ ֞ֆ ը֔;֧ 
֌ ե֒ֆ֡ ֆ֧ ոᮋ֑֞ էև֞ᭅ֊֧ ֟֗֡֐᭍ ֆ ֛֫լ ֘շ֧֔ ֊֛֞֠. 
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  ֑֞ չ֡᭠ ֛ չ֧֞֒ վ֞֐ֆ֠ շ֑֧֞᳒֞֕֡֐ ֏ցշ֧ ֟֗֡֐᭍ ֆ ֑֞ե֊֞ ᭭ ֗ ֆեᮢ֌օ֧ վ֠֗֊ վչօ֧ շ ւ֠օ տ֞֔,֧ 
շ֞֒օ շ֑֞᳒֞֊֧ չ֡᭠ ֛ չ֧֞֒ վ֞֐ֆ֠ շ֑֞ֈ֞ ֊᭬ ց շ֧֔֞. ֌ ե֒ֆ֡ ֆ֧և֠֔ չ֞֗չ֞Ჽ֞ռ֞ ֗ ᮧ᭭ և֞֟֌ֆ վ֞ֆ֠ռ֞ ֑֞ 
֔֫շ֞եշփ֧ ֌֛֞᭛ ֑ ֞ռ֞ ֈ֣֟ ᭬ ց շ֫֊ ᮢ֞֐ ֎ֈ֔֔֞ ֊֛֞֠. թֆ֒ᮢ ֚֞֐վ ֑֞ վ֞֐ֆᱭշփ֧ չ֡᭠ ֛ չ֧֞֒ ᭥ ֛ օ֢֊ռ ֌֛֞֞ֆ֫. 
֌ᳯ֒օ֞֠֐ ֑֞ վ֞֐ֆᱭ᭒ ֑ ֞ ֔֫շ֞ե֊֞ չ֞֗չ֞Ჽ֞֊֧ վ֗֕ շ֒᭛ ֑ ֞ռ֧ ֊֞շ֞֒֔.֧ ᭜ ֑  ֧֕֡֐֞

֑ վշ, ֒֞վշᳱ֑ ֑֞ վ֠֗֊֞᭒֟֞֐֚֞ ,վ ըᳶևᭅշ, ֘֨ᭃ֟օշ֞֐֚ ֛֞ ֞ ֚֗ᭅռ ᭃ֧ᮢ֞ֆ ի᭠ ֊ֆ֠֌֢֚֞֊ ֗ե֟ռֆ ֛֒֞֟֔֞ 
ը֛.֧ է᭠ ֑ ֑֞ է᭜ ֑ ֞ռ֞֒ ֛֚֊ շ֒֠ֆ ըվ֛֠ ի֌֧֟ᭃֆ վ֠֗֊ վչֆ ը֛.֧ ᭜ ֑ ֕֡֐֞ ֧ ֏ց᭍ ֑ ֑ վ֞᭒֞֐֚ ᭍֡ ֆ֐֗֟ ֞ ֞ 
֑ վշ, ըᳶևᭅշ, ֘֨ᭃ֟օ շ, ֒֞վշᳱ֑, ը֒֫᭏֟֞֐֚֞ ֑֟֗֙շ ֟᭭ևֆ֠ ֗ ᭜ ֑ ֞ե᭒ ֑ ֞ է᭠ ֑ ֑ ᭭֐֚  ֞ ֌֛֞օ֧ չ֒վ֧ռ֧ ը֛.֧ 

է֧֚ ֞֔֐ ֗֞ցֆ֧. 

ׂ	  էᮢ֧ ֟ᮢ. ֊֞., ‘չ֞֗չ֞փ֞’, ը֑ᭅ֏֢֙օ ս֞֌ո֞֊֞, ֌֡օ,֧ ᮧ. ը. ׂׂ׊׊, ֌֣. ᮓ. ׂ׉. 

 .ׁ׃ׂ .᭍ ֆ֑֞֊’, ի. ֟֊., ֌֣. ᮓ֡֐֗֟‘ ,օ֐ ᭯֔ ֧֊֞֐  	׃

ׄ	  ֆᮢ֨֗, ֌֣.ᮓ. ׂׂ׃. 

֑ օ, ‘֏ց᭍֐ ᭯֔ ֧֊֞֐  	ׅ ֞եռ ֏֞ᱧփ’, ᮕեև֞֔֠ ᮧշ֞֘֊, ֡֐ե֎ժ, ᮧ. ը. ׁׁׄ׃, ֌֣. ᮓ.ׂ׆. 

 .ׁ׃ׂ .᭍ ֆ֑֞֊’, ի. ֟֊., ֌֣. ᮓ֡֐֗֟‘ ,օ֐ ᭯֔ ֧֊֞֐  	׆

ׇ	  ֎֞֗օ֧ ֟֔֊շ֡֒֞֐, ‘֏ց᭍ ֑ ֞եռ֞ ֏᭏ ֊ ե֚֚֞֒ ը֟օ ե֚᭭ շ֣ֆ֠’ ի. ֟֊.,  

֌֣. ᮓ. ׇׅ. 
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Abstract :  

The Indian entertainment market is quickly changing thanks to the Internet. With millions of 

users and the introduction of 3G and 4G networks, the size and impact of the country's mobile 

phone user base in the future will be enormous. On their smartphone devices, viewers watch 

movies, documentaries, and web series utilising a variety of different technologies. Examples of 

websites that offer movies and other video content online include Netflix, Amazon Prime, 

Hotstar, and Zee5. It now poses a problem for the movie theatre business. Cinema owners are 

concerned that the common experience of watching movies will eventually move to digital 

platforms. 

The purpose of this study is to find out how Indian movie theatres are being impacted by digital  

streaming services and how young people are using these new digital platforms to obtain video m

aterial. This study examines how young people watch video content on digital platforms and in m

ovie theatres. This paper also examines the Indian cinema industry's shifting dynamics. Nearly50

% of respondents concur that online video applications would weaken movie talkies. 

The prevalence of smartphones, costctiveness of the service, convenience of the personal media 

and accessibility of international content are the causes. However, it might be challenging to       

create specific theatre elements on OTT platforms, such as screen size and sound quality, theatre 

experience, and ambiance.According to this study, modern consumers are continuously looking  f

or unique, interactive, linked entertainment and are willing to pay more for a fully immersive    e

xperience in a theatre or on an OTT platform. As a result, OTT platforms and movie theatres   wi

ll coexist in the long run. Finally, the study will offer conclusion 

on how theatres can   compete to remain relevant in the eyes of their patrons in the present          

market, when video material is readily available on OTT platform from the comfort of their 

homes.      

Keywords: OTT, Movie Theatres, Industry, Digital Streaming. 

1. Introduction : 

The Indian movie theatre sector has seen a significant transformation, moving from small 

street rolling frames to smaller theatres in villages and towns, then theatres with a single p

rojector, and eventually, enormous multiplex complexes. With a GDP scale of 6%, an     i

ncrease in per capita consumption of about 9 percent, and the third largest purchasing      

power parity economy in the entertainment and leisure sector, India is one of the world's   

      

largest expanding marketplaces. Due to favourable demographics and rising disposable    

         

income, consumers spending more on recreation and entertainment than the overall          
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economy.Technological advancements that have brought the movie theatre industry to   w

here it is today, the growth of the internet nevertheless raises questions about the sector fu

ture.The internet has contributed to the more effective production of (digital) goods and s

ervices, but it also has the potential to do so while lowering prices. This will continue to p

rovide consumer options that could endanger other existing possibilities.  

And one of the troublesome advances in the movie theatre business is OTT platforms.Via

-

the (OTT) media platforms are similar to digital video platforms that directly offer           

content to users over the Internet, bypassing the cable, radio, and satellite tv channels that 

typically serve as distributors of such content. Due to the increase in internet usage over   

the past few years, the media and entertainment industry has experienced substantial       g

rowth.  

Fast internet connectivity, more affordable smartphones, larger screens                      

competitive data plans, and higher bandwidth capacity were some of the causes that spark

ed this transformation. Throughout the top (OTT) services' objectives and clientele's        

preferences have changed over time.  

The movie theatre sector has been impacted by the   rise of OTT    networks. 

The foundations of the movie theatre industry are changing; this research paper 

will  explore the changes and assess how the OTT market is doing especially with 

reference to Sangli. 

2. Review of Literature :  

2.1 Sharma (2020) in her article, “Are OTT platforms taking over theatrical 

experience?” showcases that, India's OTT market size is estimated at $0.5 billion and is 

projected to rise to $5 billion by 2023, according to the Boston consultancy group. She 

also notices that it is now not uncommon to find certain movies reaching for the OTT 

path and meet the desired intended audience. Video streaming platforms have 

undoubtedly made it inexpensive, easy, and open to watch movies on the go, particularly 

for those who enjoy binge-watching. 

2.2 Usmani (2018) in his article, “India’s Online Streaming Infatuation Is Taking Over 

Its Love For Cinema” says that film revenue is projected to rise at a moderate rate to 

around Rs 19,200 crore by 2020, whereas to Rs 22,400 crore for online streaming 

service during the same period. He also highlights on a recent EY study which states 

that, India's average speed is very poor and sometimes a five-second lag in video 

streaming because of loading would affect a fourth of its audience to a content publisher. 

2.3 Bhattacharya (2019) in her article, “India’s largest cinema chain is thriving in the 

era of OTT” says that India is a dreadfully less-screened country. China has around 

60,000 screens, whereas India still doesn't have 10,000, in comparison. It seems there 

are just 8 theatres every million individuals, with two-thirds of Indians as they are 

released losing access to film. 

3. Objective of Study : 

3.1 To analyze what relevance does the OTT industry have for the Movie theatre  
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       Industry. 

 

3.2 To analyze the viewer’s perception of a movie theater after OTT emerged into the 

market. 

4. Research Methodology :  

In order to define the variables, choose the appropriate sample strategy and 

methodology, and build a sampling framework, questionnaires and interviews was used 

as research instruments. Telephone interviews were done with producers, distributors, 

and owners of theatres to find out how they feel about OTT platforms. A questionnaire 

with 28 questions was distributed, and 326 people responded, providing primary data 

that can be used to understand how viewers consume video content, how they behave in 

movie theatres now that OTT has replaced cable as the most practical mode of 

transportation, and how they view the changing media and entertainment industries. 

5. Limitation of Study: 

This study is purely based on views expressed by viewers and only tries to 

understand impact of OTT industry on theatre industry and its effect on viewers without 

changing any scenario as on date. Research is conducted  solely for academic purpose 

only with special reference to Sangli. 

6. Analysis and Interpretation :  

Table 6.1 

Do you Watch OTT platforms? Please mention your gender. 

Gender Respondents Percentage 

Male 199 61.3% 

Female 127 38.7% 

Total 326 100 

   Source : Survey 

Table 6.2 

Do you watch OTT platforms? Please mention you age group 

Age Group Respondents Percentage 

15-24 years 216 66.5% 

25-45 years 97 29.75% 

46-65 years 13 3.75% 

Total 326 100% 

   Source : Survey 

Data was collected online through Google forms, through questionnaires, and interviews. 

From Table 6.1 and 6.2 it get clear that totally, there were 326 responses. Of which, 

respectively, men and women were 199 and 127 women viewers respectively. The 
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majority of respondents      within the 15-24 age range, were 216 viewers which constitutes 

about 66.5% of the overall respondents.  

Table 6.3  

Time Spent by Customer watching OTT Platforms 

Time Spent Respondents Percentage 

< 1 hour 59 18.2% 

1-2 hours 106 32.5% 

2-3 hours 78 23.9% 

3-4 hours  46 14.3% 

More than 4 

hours 

37 11.1% 

Total 326 100% 

   Source : Survey 

On these OTT platforms around 106 viewers spend. 1-2 hours a day. The next highest is 

around 78 viewers on these OTT platforms spend 2-3 hours a day  

Table 6.4 

How many times you were visiting to Theatres?  

Visit  Respondents Percentage 

Weekly 47 14.41% 

Monthly 138 42.33% 

Once in 3 

months 

62 19.01% 

Once in 6 

months 

47 14.41% 

Occassionaly 32 9.84% 

Total 326 100% 

Source : Survey 

From Table 6.4 it gets clear that out of 326 respondents 138 respondents were visiting 

theatres monthly. The next majority of respondents visit theatres once in 3 months which 

comes to 62 respondents and  around 32 respondents visiting  occasionally  to  theatres. 

Table 6.5 

How much you spend monthly on OTT platforms ?  

Price spent per 

month 

Respondents Percentage 

Free 0 0% 

< Rs50 35 11% 

Rs 50 – Rs 100 52 16% 

Rs 100- Rs 200 104 32% 

> Rs 200 135 41% 

Total 326 100% 
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Source : Survey 

From Table 6.5 it get clear that out of 326 viewers 135 viewers spend more than Rs 200 

per month. Second highest is 104 viewers who spend more than Rs 100 per month who 

are spending for premium video content on OTT platforms. 

Table 6.6 

How much you spend monthly on Movie Theatres ?  

Price spent per month Respondents Percentage 

Free 0 0% 

< Rs50 15 4.6% 

Rs 150 – Rs 200 39 12% 

Rs 200- Rs 400 176 53.98% 

> Rs 400 96 29.42% 

Total 326 100% 

Source : Survey 

From Table 6.6 it get clear that out of 326 viewers 176 viewers spend more than Rs 200 

per month. Second highest is 96 viewers who spend more than Rs 400 per month who are 

spending for watching movies in theatres. 

Table 6.7 

Reasons for your preference to watch movie at OTT platform  

Preference Respondents Percentage 

Convenience 104 32 

Unique Content 98 30 

Cost effectiveness 101 31 

User Friendly 23 7 

Total 326 100% 

Source : Survey 

As per above table 6.7 shows that Convenience has first rank, next to which is cost 

effectiveness and then  Unique content  is preference given by viewers to watch movie on 

OTT platform.  

 

Table 6.8 

Factors for your preference to watch movie in Theatres. 

Preference Respondents Percentage 

Experience 54 16 

Comfort 42 13 

Entertainment 45 14 

Screen & Sound 185 57 

Total 326 100% 

Source : Survey 
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As per above table 6.8 shows that 185 respondent says that Screen and Sound is basic 

factor for viewer to view movies in theatres.  

Table 6.9 

Your preference to watch movies in theatres or OTT platform  

Preference Respondents Percentage 

Always in movie theatres 29 9% 

Occasionally in movie theatres mostly on 

OTT  

156 48% 

Occasionally ON OTT mostly in movie 

theatres  

91 28% 

No preference 50 15% 

Total 326 100% 

Source : Survey 

As per above table 6.9 it clearly indicates that 156 viewers has given preference to watch 

movies on OTT and video streaming platforms and rarely in movie theatres. Where as 91 

viewers has given preference to movie theatre to watch movie. It indicates that OTT and 

video streaming platform are becoming more popular. 

7. Findings :  

After analyzing responses from the above data collected following are findings of   this paper  

7.1  106 viewers spend. 1-2 hours a day. The next highest is around 78 viewers on these OTT 

platforms spend 2-3 hours a day  

7.2 138 respondents visit theatres monthly. The next majority of respondents visit theatres 

once in 3 months which comes to 62 respondents and  around 32 respondents visits  

occasionally  to  theatres. 

7.3 135 viewers spend more than Rs 200 per month. Second highest is 104 viewers who 

spend more than Rs 100 per month who are spending for premium video content on OTT 

platforms. 

7.4 176 viewers spend more than Rs 200 per month. Second highest is 96 viewers who spend 

more than Rs 400 per month who are spending for watching movies in theatres. 

7.5 Convenience has first rank, next to which is cost effectiveness and then  Unique content  

is preference given by viewers to watch movie on OTT platform.  

7.6 185 respondent says that Screen and Sound is basic factor for viewer to view movies in 

theatres.  

7.7 156 viewers has given preference to watch movies on OTT and video streaming platforms 

and rarely in movie theatres. Whereas 91 viewers has given preference to movie theatre to 

watch movie. It indicates that OTT and video streaming platform are becoming more 

popular. 

8. Conclusion:  

It is encouraging to see how the Indian public perceives the developments in the media    

and entertainment sector. According to the Indian market, these applications are revolutionising  t

he  country's media and entertainment industries, and the reasons for these advancements are    m
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edia accessibility, content effectiveness, affordable media, and creative initiatives. In India, over-

the  applications have a bright future, according to research. The ease of use and mobility,variety

of content, the prevalence of smartphones, and the costeffectiveness of the applications are        

factors that Indian users believe will contribute to their success in this nation. 

But OTT services are unable to replicate several aspects of theatres, such as screen size and        

sound quality, the theatrical experience, and ambiance.As a result, although it will happen           

gradually given the circumstances, people will still go to the movies, and the existence of OTT    

platforms won't ever be completely forgotten.  

In conclusion, the paper contends that the movie theatre industry has been negatively        

impacted by the OTT industry, and that as the dynamics of the market shift, both media will not o

nly coexist but also prosper together. 
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֏ցշ֧ ֟֗֐᭍֡ ֆ ֚եշ᭨ ֌֊֞ - ᭭ ֗ ᱨ֌ ֗ թ֟ֆ֛֚֞ 

                                      ᮧ֞. փ֩.։֞֒֞ ձ֚. ֌եռ֏֞ժ  

                           ᮰֠֐ֆ֠ ֘֫֏֞ֆ֞ժ ֎᭠ ֚ ֫փ ֑֛֔֞᳒֗֟֞֐ ո֧փ֐Ღ֞  
֏ցշ֧ շ֫օ? -                     
  ֏ց᭍ ֑ ֑ վ֞᭒֞֐֚ ֞ ֞ է᭤ ֑ ֚֞շ֞ե֊֠ ֏ցշ֧ շ֫օ? ֑֑֞֟֗֙֠ ըվ֌֑ᲈֆ ֎ᮋ֑֞ռ ᭪ ֑ ֞᭎ ֑ ֞ շ֧֔᭨֧ ֑ ֞ 
ը֛ֆ֧. ᭜ ֑ ֞֌֨շᳱ շ֛֞֠ ᭪ ֑ ֞᭎ ֑ ֞ռ֞ ըք֞֗֞ է֚֞, ‘‘֏ցշ֧ �Nomadics	 ֑֞ ֘᭣ ֈ֞ռ֠ ի᭜ ֌᭜ ֆ֠ ‘֊֧֫֐’ �Nemo	 ֑֞ 
ᮕ֠շ ֘᭣ ֈ֞ֆ ֘֫։ֆ֞ ֑֧ֆ֧. ֑֞ռ֞ էևᭅ ‘ռ֞֒օ֧’. ֟֗֟֗։ վ֊֞֗֒֞ե֊֞ պ֧լ֊ վ֧և֧ ռ֞֒֞ ի֌֔᭣ ։ ֛֫ժ֔ ֆ֧և ֧
֊֧᭛ ֑ ֞᭒ ֑ ֞ ᮧ֣֗᭜ ֆ֠ֆ֢֊ ձշ ֚֞֐վ ֆ֑֞֒ տ֞֔֞. ֑֞ ֟֊֟֐᭜ ֑ ֞֊֧ ᳲ֛եփօ֧֞֒ ֗ ֌֡ք֧ ը֌᭨ ֑ ֛֞֠ ի֌վ֠֟֗շ֧֚֞ւ֠ 
֏ցշօ֞֒֞ ֆ֫ ֏ցշ֞ ֚֞֐վ ֎֊֔֞.’’ׂ ‘ֈ ֑֒֩֔ էॅᮣ֩֌֩֔֩վ֠շ֔ թ֟᭠᭭ցᲷ֡ց ճ֍ ᮕ֧ց ֟ᮩց֊’ ֑֞ ե֚᭭ և֧֊֧֛֠ 
է֘֠ռ ᭪ ֑ ֞᭎ ֑ ֞ շ֧֔֠ ը֛ ֧ շᳱ, ‘‘շ֫օֆ֧֛֠ ֟֊᳟֟ֆ ֟֊֚֗֞᭭ և֞֊ ֊֧֚֔᭨ ֑ ֞ ը֟օ ֟֘շ֞֒ էև֗֞ է᭠ ֊ չ֫֕֞ 
շ֒֠ֆ ᳲ֛եփօ֧ ֛ռ֧ ᮧ֡֐ո վ֠֗֊ է֢֚֊ ᭜ ֑ ֞֗֒ռ ֆ֧ է֗֔ե֎֢֊ է֚ֆ֞ֆ. է֚֞ ֔֫շ֞եռ֞ ֚֞֐վ ֛֞ ֏ցշ֞ ֚֞֐վ 
֑ ᱨ֊ ը֌᭨֑֗֞ ׃’’.֑֛֫ ֞֔֞ է֧֚ ᭥ ֛ օֆ֞ ֑ժ֧֔ շᳱ, ֛֒֞᭛ ֑ ֞ռ֧ ֟᭭և֒ ᭭ և֞֊ ֊֚᭨ ֑ ֞֊֧ ֟վև֧ ֌֫ց ֏֧֒֔ ֟ֆև ֧᳴շե ֗֞ 
֟վև֧ ֟֘շ֞֒ ֧֟֔֕֐ ֟ֆև֧ է֘֞ ᳯւշ֞օ֠ վ֞լ֊ ֌֫ց ֏֒օ֞֒֞ ֚֞֐վ ֛֞ ֏ցշ֞ ֚֞֐վ ֎֊֔֞. ‘‘֊֞֗ ֚֞եչ֑֞֔֞ 
᭭ ֗ ֆզռ֧ չ֞֗ ֊֛֞֠, ֛֑֒֞֞֔֞ պ֒ ֊֛֞֠, վ֟֐֊֚֠֞֒ո֧ շ֑֞֐ ᭭ ֗ ᱨ֌֞ռ֧ ի᭜ ֌᭠ ֊֞ռ֧ ֚֞։֊ ֊֛֞֠. ի֌֧֟ᭃֆ վչօ֧ 
֊֟֘֎֠ ը᭨ ֑ ֑ ֌֫ց ֏֒᭛ ֧֕֡֐֞ ֚֞֞ւ֠ շ֞֞֐᭒ ֑ ֑ ᭜֐֟֊֟ ֞ ֞֊֧ ֚ֆֆ չ֞֗֫չ֞֗ ֏ցշֆ է֧֚֔֔֞ ը֟օ ֟֏ᭃ֧֗֒ 
վչօ֞֒֞ էև֗֞ ֌ ե֒֌֧֒֊֧ ռ֞֔ֆ ը֧֔᭨ ֑ ֞ շ֧֔᭒ ֑ ֞ ը։֞֒֞֊֧ ᭭ ֗ ֆզռ֠ ի֌ վ֠֟֗շ֞ շ֒օ֞֒֞ ֔֫շ֛֢֚֐, է֘֞ 
֔֫շ֛֢֚֞֔֞֐ ֏ցշ֧ է֧֚ ᭥ ֛ օֆ֞ֆ.’’ׄ ᭥ ֛ օվ֧ռ ‘ի֌ վ֠֟֗շ֧֚֞ւ֠ ֟֏շ ֞֐չօ,֧ շ֔֞ ֚֞ֈ֒ շ֒օ֧, ֆ֧֚ռ թֆ֒ 
շ֔֞ չ֡օ֞᭒ ֑ ֑ ᭟֞֐ ֞ ֑ ֆ֢֊ ձշ֞ռ ᳯւշ֞օ֠ ֗֞᭭ ֆ᭪֞֐  ֊ շ֒ֆ֞ ձշ֞ ᳯւշ֞օ֞ᱠ֊ ֈ֚֡ ᮋ֑֞ ᳯւշ֞օ֠ ֚ֆֆ 
֏ցշօ֞ᮋ֑֞ ֔֫շ֛֢֚֞֔֞֐ ֏ցշ֧ է֧֚ ᭥ ֛ օֆ֞ֆ.’ 

֑ ց֠ է֗᭭ և֧ֆ է֚ֆ֞֊֞ ֚֡᳍֞ ց֫֕֠ շᱨ֊ռ ֛֒֞ֆ է֚᭨֊֞֒ ֗֊֞֐‘‘   ֞ռ֞ թ֟ֆ֛֚֞ ը֛֧. 
ի֌վ֠֟֗շ֧֚֞ւ֠ ֆ֫ ֏ցշֆ է֚᭨ ֑ ֞ռ֧ թ֟ֆ֛֚֞ ֚֞եչֆ֫. ը֑ᭅ ֚֡᳍֞ ֏֞֒ֆ֞ֆ ֏ցշֆ ֏ցշֆ ը֧֔. ֌ ե֒ֆ֡ 
ը֑֞ᲈ᭒ ֑ ֞ ց֫᭩֑֞ վ֧᭪ ֛ ֞ ֏֞֒ֆ֞ֆ ֟᭭և֢֒֞֗ ֔֞չ᭨ ֑ ֞, ֆ֧᭪ ֛ ֞ ը֑ᭅ ը֟օ է֊֑֞֞ᭅ᭒ ֑ ֞ է֟᭭և֒ ց֫᭩֑֞ ֑֞ե᭒ ֑ ֞ֆ 

ե֚պ ᭅ֙ ֛֫լ ֔֞չ֔֞. ֑֞ ե֚պ֙֞ᭅֆռ է֊֑֞֞ᭅռ֞ ֌֒֞վ֑ տ֞֔֞ ֗ ֆ֧ ֌֡᭠ ֛ ֞ ֏ցշ֢ ֔֞չ֧֔. ֛֧ռ ֌֡ք֧ ֏ցշ֧ ֑֞ ֊֞֗֞֊֧ 
յ֕ո֧֔ վ֞լ ֔֞չ֧֔.’’ׅ ᮧ֞ռ֠֊ շ֞֕֞֌֢֚֞֊ ֚֗ᭅ վ֞ֆ֠վ֞֐ֆ֠ ց֫᭩֑֞ շᱨ֊ ֛֒֞ֆ ֛֫᭜ ֑ ֞. ըվ֛֠ ֏ց᭍ ֑ ֞ 
վ֞ֆ֠-վ֞֐ֆ֠ ց֫᭩֑֞ շᱨ֊ռ ձշ֞ չ֞֗֞ᱠ֊ ֈ֚֡ ᮋ֑֞ չ֞֗֠ ֏ցշֆ֞ե֊֞ ᳰֈ֚ֆ֞ֆ. ֑֞ᮧ֞֐օ֧ ֏ցշ֧ շ֫օ? ֛ ֧ը֌օ 
֌֛֞֟֔ ըֆ֞ ֟֗֡֐᭍ ֆ շ֫օ? ֆ֧ ֌֞ᱠ. 

 - ?᭍֡ ֆ շ֫օ֐֗֟

  ‘‘᭭ ֗ ֞ֆե᯦֑֌֢֗ᭅ շ֞֕֞ֆ, ֧֟֗֘֙ֆզ թեᮕվ֠ ֒֞վ֗ց֠֐᭟ ֑ ,֧ ս֫Ჷ֞-֫֐Ჹ֞ ռ֫ᮋ֑֞ շ֒օ֞ᮋ֑֞ ᳴շե ֗֞ 
թեᮕվ֠ ֚᭜ ֆ֞ ի֔և֢֊ ց֞շ᭛ ֑ ֞ռ֞ չ֡᭡ ֆ֌օ֧ ᮧ֑᭜ ֊ շ֒օ֞ᮋ֑֞ ը֟օ ֚ֆֆ ֎եփ֞֕֠ շ֒օ֞ᮋ֑֞ շ֛֞֠ վ֞֐ֆ֠ 
չ֡᭠ ֛ չ֧֞֒ վ֞֐ֆ֠ ᭥ ֛ օ֢֊ թեᮕվ ֚֒շ֞֒֊֧ ᭜ ֑ ֞ շ֞֕֞ֆ ֎եᳰֈ᭭ ֆ շ֧֧֔᭨ ֑ ֞ ֛֫᭜ ֑ ֞. ֑֞ վ֞֐ֆ֠ռ֞ ֎եֈ֫֎᭭ ֆ 
շ֒᭛ ֑ ֚֞֞ւ֠ ׂׂ׈׉ ֚֞֔֠ թեᮕվ֞ե֊֠ ֑֞ ֈ֧֘֞ֆ չ֡᭠ ֛ չ֧֞֒֠ շ֑֞ֈ֞ ֟֊֞֐ᭅօ շ֧֔֞ ֛֫ֆ֞. ֆ֫ շ֑֞ֈ֞ ֆ᭣ ֎֔ ׂ׉ ֗ ᭅ֙ 
է֟᭭ֆ᭜ ֗ ֞ֆ ֛֫ֆ֞. ֑֞ շ֑֞᳒֞ո֞֔֠ թեᮕվ ֚֒շ֞֒֊֧ ֑֞ ֈ֧֘ ֞ֆ ׂ׉׊ վ֞֐ֆ֠ ᳭֞ չ֡᭠ ֛ չ֧֞֒ վ֞֐ֆ֠ ᭥ ֛ օ֢֊ վ֛֞֠֒ 
շ֧᭨ ֑ ֞ ֛֫᭜ ֑ ֞. ֑֞ չ᭠֡ ֛ չ֧֞֒ վ֞֐ֆᱭ֊֞ ֆ֠֊ ֆ֧֞֒᭒ ֑ ֞ շ֡ե ֌օ֞ֆ ׂ׉ ֗ ᭅ֙ փ֞ե֎᭛ ֑ ֞ֆ ը֔ ֧ ֛֫ֆ֧. է֘֞ᮧշ֞֒᭒ ֑ ֞ 
֑ օ֚֞ե᭒֞֐ ֞ ֆ֡ᱧեչ֞ե֊֞ ᭜ ֑ ֞ շ֞֕֞ֆ ‘֧֚ց֔֐ᱶց’ է֧֚ ᭥ ֛ ց֧֔ վ֞ֆ է֧֚. է֘֠ ձշ֢օ ׃׆ ֧֚ց֔֐ᱶց ֧֗չ֧֗չ᭩֑֞ 
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֒֞᭔ ֑ ֞ֆ ֟֊֞֐ᭅօ շ֒᭛ ֑ ֞ֆ ը֧֔֔֠ ֛֫ֆ֠. ᭭ ֗ ֞ֆե᯦֑֞֊եֆ֒ ׂ׃׆׊ ֚֞֔֠ ֏֞֒ֆ ֚֒շ֞֒֊֧ թեᮕվ֞ե֊֠ էե֞֔֐ֆ 
ըօ֧֔֔֞ չ֡᭠ ֛ չ֧֞֒֠ շ֑֞ֈ֞ ֒᳎ շ֧֔֞ ը֟օ ֆ֠֊ ֆ֧֞֒᭒ ֑ ֞ շ֡ե ֌օ֞ֆ ֎եᳰֈ᭭ ֆ շ֧֧֔᭨ ֑  ᭍ ֆ֡֐֗֟ ֆ֠֞֐վ ׉׊ׂ ֞
շ֒᭛ ֑ ֞ֆ ը᭨ ֑ ֞. ᭜ ֑ ֞ վ֞֐ֆᱭ֊֞ռ ᭭ ֗ ֞ֆե᯦֑֫᭜ ֆ֒ շ֞֕֞ֆ ‘֟֗֡֐᭍ ֆ վ֞֐ֆ֠’ ֑֞ ֊֞֗֞֊֧ յ֕ո֧֔ վ֞ֆ֧.’’׆ 
չ֡᭠ ֛ չ֧֞֒֠ շ֑֞᳒֞ֆ֢֊ ֗ ֛֚֗֞ֆ֠ֆ֢֊ ֑֞ ֔֫շ֞ե֊֞ ֡֐᭍ ֆ շ֧֧֔ ֆ֒֠ չ֞֗չ֞Ჽ֞ռ֞ ᳴շե ֗֞ ᮧ᭭ և֞֟֌ֆ վ֞ֆ֠ռ֞ ֑֞ 
֔֫շ֞եշփ֧ ֌֛֞᭛ ֑ ֞ռ֞ ֈ֣֟ ᭬ ց շ֫օ ᮢ֞֐ ֎ֈ֔֔֞ ֊֛֞֠. ֑֞ վ֞֐ֆ֠շփ֧ թֆ֒ ֚֞֐վ չ֡᭠ ֛ չ֧֞֒ ᭥ ֛ օ֢֊ռ ֎պֆ ֛֫ֆ֞. 
թեᮕվ֞ե֊֠ ᭜ ֑ ֞ե᭒ ֑ ֞֏֫֗ֆ֠ ֟֊֞֐ᭅօ շ֧֧֧֔֔ ե֑֚֘֞ռ֧ ֗ֆ֡ᭅ֕ ֑֧և֠֔ ᮧ᭭ և֞֟֌ֆ վ֞ֆᱭ֊֛֠֠ շ֑֞֐ ւ֧֧֗֔. ֌ᳯ֒օ֞֠֐ ֑֞ 
վ֞ֆ֠ վ֞֐ֆ֠᭒ ֑ ֞ ֔֫շ֞ե֊֞ չ֞֗չ֞Ჽ֞֊֧ վ֗֕ շ֒᭛ ֑ ֞ռ֧ ֊֞շ֧֞֒֔. ᭜ ֑ ֗ ᭭ ֧֕֡֐֞ ե֚֒ᭃօ֚֞֞ւ֠ ֗ ի֌վ֠֟֗շ֧֚֞ւ֠ 
᭜ ֑ ֞ե֊֞ չ֞֗չ֞Ჽ֞֎֛֧֞֒  փᲂչ֒ֈᮋ֑֞եռ֞ ֗ վեչ֔֞ռ֞ ը᮰֑ պ֧լ֊ ֧֟֔֕֐ ᭜ ֑  ֑֞ չ֞ᭅ֊֧ վչ֧֞֗ ֔֞չֆ֧. ըվ֛֠֞֐ ֞
֌ᳯ֒֟᭭ևֆ֠ֆ ֍֚֞֒֞ ֎ֈ֔ տ֧֞֔֔֞ ֊֛֞֠. 
  ֗֒֠֔ ᭪ ֑ ֞᭎ ֑ ֧ֆ ֍᭍ ֆ ֟֗֡֐᭍ ֆ֞եռ֞ռ ի᭨ ֔ ֧ո ը֧֔֔֞ ը֛.֧ ֟֗֡֐᭍ ֆ շ֫օ? ֛ ֧֚֞ե֟չֆ֧֧֔֔ ֊֛֞֠. 
֑ ᮝ֞ֆ֠֔ ᭜ ᭬֛֞֒֞֐‘‘ ֞ ׂׅ ᮧ֐ո֡ վ֞֐ֆ֠ռ֠ ֊ᲂֈ ᭬֛֞֒֞֐ ᮝ ֚֘֞֊֞֊֧ ‘֟֗֡֐᭍ ֆ վ֞֐ֆ֠’ ᭥ ֛ օ֢֊ շ֧֧֔֔֠ ը֛.֧ ֌֢֗ᱮ 
թեᮕվ֞ե᭒ ֑ ֞ շ֞֕֞ֆ ׅ׃ ֏ց᭍ ֑ ֞ վ֞ֆ֠-վ֞֐ֆ֠ ֛֫᭜ ֑ ֞. ᭜ ֑ ֞֌֨շᳱ ׂׅ վ֞ֆ֠ շ֑֞᳒֞֊֚֡֞֒ չ֡᭠ ֛ չ֧֞֒ ֚֐վ֢֊ 
ֆ֧֞֒᭒ ֑ ֞ շ֡ե ֌օ֞ֆ ֎եᳰֈ᭭ ֆ շ֧᭨ ֑ ֞. ᭭ ֗ ֞ֆե᯦֑ ֟֞֕֐᭨ ֑ ֞֊եֆ֒ ᭜ ֑ ֞ ׂׅ վ֞ֆ֠ ֟֗֡֐᭍ ֆ շ֧᭨ ֑ ֞. ᭜ ֑ ֞ե֊֞ռ ֟֗֡֐᭍ ֆ ֞֐�վ֠ 
չ֡᭠ ֛ չ֧֞֒	 ᭥ ֛ օֆ֞ֆ.’’ׇ ռ֬ֈ֞ վ֞ֆ֠ ֑֞ᮧ֞֐օ֧ ը֛ֆ֧. ‘‘ׂ	 ֎֧֒փ, ׃	 ֎֧᭭ ֆ֒, ׄ	 ֏֞֐ց֞, ׅ	 շ֨շ֞փ֠, ׆	 

շե վ֞֒֏֞ց, ׇ	 շ֞ց֞֎֢, ׈	 ֎եվ֞֒֞, ׉	 ֌֞֒։֠ �֗չ֧֕֔	, ׊	 ֒֞վ֌֞֒։֠, ׁׂ	 ֒֞վ֌֡ֆ ֏֞֐ց֞, ׂׂ	 ֒֞֠֘֫֐, 
 ׈’’. ս᭡ ֌֒֎եֈ	 ֗֞պ֒֠, ׂׅ	փ֞֒, ׂׄ֗ 	׃ׂ

  ֌֢֗ᱮ֌֢֚֞֊ ֏ցշֆ է֚օ֞ᮋ֑֞ ׉׃ ը֟օ ֟֗֡֐᭍ ֆ ׂׅ է֘֞ ׅ׃ վ֞ֆ֠ վ֞֐ֆ֠ ᭭ ֗ ֞ֆե᯦֑֞֊եֆ֛֒֠ 
᭜ ֑ ֞եռ֧ շ֑֞֐ ֌֡֊֗ᭅ֚֊ ֊ տ֞᭨ ֑ ֗ ᭭ ֐ո֧ շ֑֚֞֒֞֠֊֐վ֟ ֗ ֧֕֡֐֞ ᱨ֌֞ռ֧ ի᭜ ֌᭠ ֊֞ռ֧ ֚֞։֊ ֊֚᭨ ֑ ֞֊֧ ըվ֛֠ 
֑ է᭠ ֊֞᭒ ֧֊֛֢֞֐֚ ֞ ֘֫։֞ֆ ֏ցշֆ ը֛ֆ֧. է֘֞ ի֌ᮋ֑֞ ֔֫շ֛֢֚֞֔֞֐ ֏ցշ֧ ֟֗֡֐᭍ ֆ է֧֚ ᭥ ֛ օֆ֞ֆ. 

  ‘‘᭪ ֑ ֞֌֞֒֞᭒ ֑ չ֢֊ ᳴շե֞֐ ᭜ ֆ֞֊֧ չ֞֗֫չ֞֗ ֚ֆֆ ֏ցշֆ է֧֚֔֔֞ ը֟օ ֟֏ᭃ֞֐֟֊֟ ֞ ֗֞ շ֛֞֠ 
֌֞ ե֒֌ᳯ֒շ շ֧֔᭒ ֑ ֞ ը։֞֒֞֊֧ ᭭ ֗ ֆզռ֠ ի֌վ֠֟֗շ֞ շ֒օ֞֒֞ ֔֫շ֛֢֚֐ է֊֧շ ֗֙֞ᭅ֌֢֚֞֊ ᭬֛֞֒֞֐ ᮝ֞ֆ 
֧֗չ֗չ֧᭩֑֞ վ֞ֆ֠ վ֞֐ֆ֠᭒ ֑ ֞ ֊֞֗֞֊֧ վ֠֗֊ վչֆ֞ե֊֞ ըք֕ֆ֫. է֘֞, ֑֞ ֔֫շ ֛֢֚֞֔֞֐ ‘֏ցշ֧-֟֗֡֐᭍ ֆ’ է֧֚ 
᭥ ֛ օֆ֞ֆ.’’׉ էև֞ᭅֆ ֛ ֧֔֫շ շ֫օ᭜ ֑ ֛֞֠ չ֞֗֞ֆ ֈ֠պᭅշ֞֕ ᳴շե ֗֞ շ֑֞֐ռ֧ ֛֒֞ֆ ֊֚ֆ. ᭜ ֑ ֞ե֊֞ ֆ ե֚ ֛֒֞ֆ֛֞֠ ֑֧ֆ 
֊֧֚. շ֛֞֠ ֧֧֗֕֔֞ ᭜ ֑ ֞ե֊֞ ֡֐ֈֆ֠֌֧ᭃ֞ վ֞᭭ ֆ ֒֞ᱠ ᳰֈ֔ ֧վ֞ֆ ֊֧֚. ֑֧֞֕֡֐ ֛ ֧֔֫շ ֚ֆֆ ձշ֞ ᳯւշ֞օ֞ᱠ֊ ֈ֚֡ ᮋ֑֞ 
ᳯւշ֞օ֠ ֏ցշֆ է֚ֆ ը֟օ ը֌֔֞ ռᳯ֒ֆ֞ևᭅ ֏֞չ֟֗ֆ է֚ֆ. 

չ᭠֡ ֛ չ֧֞֒ վ֞ֆ֠-վ֞֐ֆ֠ռ֞ թ֟ֆ֛֚֞ - 

  չ֡᭠ ֛ չ֧֞֒ վ֞ֆ֠ վ֞֐ֆ֠ռ֞ թ֟ֆ֛֚֞ ֌֛֞᭛ ֑ ֚֞֞ւ֠ չ֡᭠ ֛ չ֧֞֒ վ֞ֆ֠ վ֞֐ֆ֠ռ֞ իչ֐ շ֚֞ տ֞֔֞? 

շ֫օ᭜ ֑ ֞ շ֞֕֞ֆ տ֞֔֞? ֛ ֧֌֛֞᭛ ֑ ֚֞֞ւ֠ ը֌᭨ ֑ ֞֔֞ թ֟ֆ֛֚֞֞ռ֞ ը։֞֒ ᭐ ֑ ֞֗֞ ֔֞չ֧֔. ᭔ ֑ ֞ ը֑֞ᭅռ֞ թֆշ֞ 
֎֫֔֎֞֔֞ ը֛,֧ ֆ֧ ‘ը֑ᭅ թ. ֚. ֌֢֗ᭅ ׁׁׁ׃ ֗֙֞ᭅ᭒ ֑ ֑ ᭠֞֐ֆ֞ֆ ը֧֔. ֔֫շ֒֞֏ ֚֞֒֞֐֚֡ ֞  ᳯց֕շ֚֞֞֒᭎ ֑ ֞ շ֛֞֠ 
չ֟օֆ֠ ֟֗᳇֞֊֞᭒ ֑ ֑ և֞֊ ի᭜ ֆ֒ ։֣֗֞᭒ ᭭ ֢֕֐ ֆ֧, ը֑֞ᭅռ֧֐ ֞ ֞ ֌ᳯ֚֒֒֞ֆ ֛֫ֆ֧. ֧֗ֈ֞֐᭟ ֑ ֧ ֗օᭅ֊ շ֧֧֔֔֠ ᮕ֛֟᭭ևֆ֠ 
ᮧ֞֐օ ֞֐֊֢֊ ֗ ᭜ ֑ ֞֔֞ չ֟օֆ֞ռ֠ վ֫փ ֈ֧լ֊ ᭜ ֑ ֞ե֊֠ ֑֞ ֐ֆ֞ռ֞ ֌֡֒᭭ շ֞֒ շ֧֧֔֔֞ ֛֫ֆ֞. թֆ֒ շ֛֞֠ 
᭄֗֨֞֟֊շ֞ե᭒ ֑ ֑ ᭟֐ ֚֒֞֡֊ֆ֞֐ ֞  ը֑֟֘֞ֆ֠֔ ᭥ ֛ օվ֧ ըվռ֧ ֆ֡շᭅ֧֟֐ ֊᭭ ֆ֞֊ ֗ շտ֞ᳰշ᭭ ֆ֞֊ ֑և֧֠֔ շ֛֞֠ ֏ց᭍ ֑ ֞ 
ց֫᭩֑֞ ᭔ ֑ ֞ե֊֞ ը֑ᭅ է֧֚ ֊֞֟֞֐֏։֞֊ ֔֞֏֧֔ ը֛.֧ ᭔ ֑ ֞ե᭒ ֑ ֞ ի֌վ֠֟֗շ֧ռ֧ ֡֐᭎ ֑  ֚֞։֊ ֌֘֡֌֞֔֊ ֛ ֧֛֫ֆ֧. ᭜ ֑ ֞ե֊֠ 
᭭ և֔֞եֆ֚֒֞ ֚֡ᱨ֗֞ֆ շ֧֔֠. ֛ ֧᭭ և֔֞եֆ֒ ֛֗֞֞֐֊֞ֆ֠֔ ֆ֠ᮯ ֎ֈ֔֞֕֡֐ ֧ ᭜ ֑ ֞ե֊֞ շ֒֞֗ ֧֔֞չ֔ ֧֛֫ֆ֧. ‘‘֑֞ ֏ց᭍ ֑ ֞ 
֌֘֡֌֞֔շ֞᭒ ֑ ֞ շ֛֞֠ ց֫᭩֑֞ ֑֡֒֫֌֞ֆ ֚֒շ᭨ ֑ ֞, ֆ֒ շ֛֞֠ ց֫᭩֑֞ ռ֠֊, ֚֨֎֧ᳯ֑֒֞᭒ ֑ ֞ ᳰֈ֧֘֊֧ ֞֐չᭅ᭭ և տ֞᭨ ֑ ֞. 
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շ֛֞֠ չ֞ե։֞֒ ֈ֧֘֞ֆ֢֊ ո֨֎֒ᳲոեփ֠᭒ ֑ ֑ չ֞ᭅ֊֧ ֏֞֒ֆ֞᭒֞֐ ֞ ֞ ֑֗֞᭪ ֑  ᮧ֞եֆ֞ֆ իֆ֒᭨ ֑ ֞. ֑֞ ᮧ֞եֆ֞ֆ իֆ֒ֆ֞ᭃօ֠ 
᭜ ֑ ֞ե֊֞ ֛֒֞᭜ ֑ ֞ վ֞չ֧֚֞ւ֠ ը֟օ ֑֧և ֧ ᮧ᭭ և֞֟֌ֆ ֛֫᭛ ֑ ֚֞֞ւ֠ ֑֧և֠֔ ձֆֈ֧֑֘֠֞ռ֞ ֚֞֐֊֞ շ֒֞֗֞ ֔֞չ֔֞. ֑֞ 
֌֘֡֌֞֔շ ը֑֞ᭅ᭒ ֑ ֞ ֆ֡֔֊֧ֆ ֑֧և֠֔ ֢֕֐ ᳲ ե֚։֢ ե֚᭭ շ֣ֆ֠ է֟ֆ֑֘ ᮧչֆ ֛֫ֆ֠. ᳴շե ֎ᱟ֊֞ ֌֡֒֞ֆ֊ է֧֗֘֙֞ե֊֠ ֆ֧ ֚֟᳍ 
շ֧֧֧֔֔ ը֛.֧’’׊ ᭥ ֛ օվ֧ռ ը֑ᭅ ֛ ֧֏֞֒ֆ֞ֆ ֏ցշֆ ը֔ ֧֛֫ֆ֧. ᭜ ֑ ֞եռ֠ ֛֒֞օ֠ ֏ցշᳱ ֛֫ֆ֠. ֑֞ ֏ց᭍ ֑ ֛֢֐֚ ֞ ֞ե᭒ ֑ ֞ 
ց֫᭩֑֞ ֏֞֒ֆ֞ֆ ը᭨ ֑ ֞. ֏֞֒ֆ֞ֆ֠֔ ֢֕֐ ֛֚֒֟֗֞֠ ֔֫շ֞ե֘֠ ֔ք֞ժ շᱨ֊ ֛֢֛֢֕֕ ֑֧և֧ ᭭ և֑֞֠շ տ֞᭨ ֑ ֞. 
ᮢ ᭭֞֘ ե֘֗֗֊֞֐‘‘ ᭄֞ե᭒ ֑ ֑ փ, ը֑ᭅ ը֟օ ֟֘֟և֑֊ ֑֞ ֗ե֘֞᭒֗֟ᮤ ֛֢֐ֆ֧, ֏֞֒ֆ֞ֆ֠֔ ֔֫շ֚֐ ֞  ֧֊᮰օ֞֐֟ ֞
֎֊֧֔֔֞ ը֛.֧ ֑֞֌֨շᳱ ᮤ֟֗փ ֚֫փ֢֊ ֎֞շᳱռ֧ ֔֫շ֛֢֚֐ ֟֏᭠ ֊ ֟֏᭠ ֊ ե֚᭭ շ֣ֆ֛֚֠ ᮧ֞ռ֠֊ ֏֞֒ֆ֞ֆ ը֔.֧’’ׁׂ 
᭥ ֛ օվ֧ռ ᮤ֟֗փ ֛ ֧է֟ֆᮧ֞ռ֠֊ շ֞֕֞֌֢֚֞֊ ֏֞֒ֆ֞ռ֧ ֛֚֒֟֗֞֠ ը֛ֆ֧. ֑֞ ֈ֧֘֞ռ֧ ո֧֒ ֔֞֐շ֛֠ ը֛ֆ֧.  

        ‘‘ի᭜ ֆ֒ ֏֞֒ֆ֞ֆ ᳲ ե֚։֢ ը֟օ ֒֞֗֠ ֊᳒֞եշ֞ւ֠ ֛֫֐ᱶվ֫ֈփ֫ ֗ ֛փ᭡ ֌֞ ֛֠ ֛֧֘֒ ի᭜ ո֊֊֞ֆ ֚֞֌փ֔֠. 
ի᭜ ո֊֊֞ֆ ֚֞֌փ֧֔᭨ ֑ ֞ ֗᭭ ֆ֢, ֛֘֒֞ռ֠ ֒ռ֊֞, ᭭ ֊֞֊չ֣֛,֧ ֒᭭ ᭜ ֑ ֞ռ֠ ֎֞ե։օ֠ ֑֞֗ᱨ֊ ը֑֞ᭅ᭒ ֑ ֛֞֠ ֌֢֗ᱮ ֚֡։֞ᳯ֒ֆ 

ե֚᭭ շ֣ֆ֠ է֟᭭ֆ᭜ ֗ ֞ֆ ֛֫ֆ֠. ֆ֠ ը֑ᱷֆ֒ ֗ե֘֞ռ֠ ֛֫ֆ֠ շᳱ, է᭠ ֑  շ֫օ᭜ ֑ ֞ ֗ե֘֞ռ֠ ֛֫ֆ֠? ֑֞ ե֚ֈ֏֞ᭅֆ շ֡օ֠ ᭥ ֛ օֆ֞ֆ 
ֆ֠ ֧֚֡֐ᳯ֑֒֊ ᳴շե ֗֞ ֚֟֟և֑֊ ֑֞ ֐᭟ ֑ ֏֞֒ֆ֞ֆ֠֔ ֗ե֘֞ռ֠ ֛֫ֆ֠. շ֡օ֠ է֧֛֚֠ ᭥ ֛ օֆ֞ֆ շᳱ, ᮤ֟֗փ֞ե֌֢֗ᱮ ֚֡᳍֞ 
֏֞֒ֆ֞ֆ շ֡օ֠ֆ֒֠ ֛֫ֆ֧, ᭜ ֑ ֞եռ֠ ֆ֠ է֚֞֗֠.’’ׂׂ ֑֞֗ᱨ֊ ֆ֠ շ֫օ᭜ ֑ ֛֞֠ ֗ե֘֞ռ֠ ե֚᭭ շ֣ֆ֠ է֚֫, ֌օ ֆ֠ 
֚֡։֧֞֒֔֔֠ ե֚᭭ շ֣ֆ֠ ֛֫ֆ֠. ֛֠ չ᭬֫ ց ֞֐᭠ ֑  շ֒֞֗֠ռ ֔֞չ֧֔. ը֑֞ᭅռ֧ ըչ֐֊ ֛֫᭛ ֑ ֞֌֢֗ᱮ ֑֞ ֈ֧֘֞ֆ ᮤ֟֗փ ֗ե֘֞ռ֧ 
֔֫շ ֛֒֞ֆ ֛֫ֆ֧, ֛ ֧ᮢ֞֐ ո֧֒.   

  ‘‘ի᭜ ֆ֒ ֏֞֒ֆ֞ֆ֠֔ ֚֡վ֔֞֐֞֔֍֚֡-֐ է֘֞ ֚᭡ ֆ ֊᳒֞ե᭒ ֑ ֞ ᮧֈ֧֘֞ֆ ը֑֞ᭅ֊֠ ᮧև֐ ᮧ֧֗֘ շ֧֔֞. 
᭜ ֑ ֞ե᭒ ֑ ֞վ֗֕ է֧֚֔᭨ ֑ ֞ ֌֘֡֌֞֔֊֞᭒ ֑ ֞ ֌֫֙օ֚֞֞ւ֠ ֗ ի᭜ ֌֞ֈ֊ ֗֞ք֟֗᭛ ֑ ֞᭒ ֑ ֞ ֈ֣᭬  ց֠֊֧ ֛֞ ᮧֈ֧֘ ի֌֑֡᭍ ֆ 
֗֞ց֔֞. ᭥ ֛ օ֢֊ռ ֑֞ ᮧֈ֧֘֞ֆ ᭜ ֑ ֞ե֊֠ ֗᭭ ֆ֠ շ֧֔֠. ֗֞ք֧֔᭨ ֑ ֞ ֌֘֡֌֞֔֊֞᭒ ֑ ֞ ֌֫֙օ֚֞֞ւ֠ ֚᭡ ֆ ֊᳒֞եռ֞ ᮧֈ֧֘ ֌֡ք֧-

֌֡ք֧ ᭜ ֑ ֞ե֊֞ է֌֡֒֞ ֗֞ց֢ ֔֞չ֔֞. ᭥ ֛ օ֢֊ռ ᭜ ֑ ֞ե֊֠ ֈ֧֘֞᭒ ֑ ֞ թֆ֒ ֏֞չ֞ֆ ֛֢֛֢֕֕ ֌֑֞ ֌֚֒֟֗᭛ ֑ ֚֞ ֚֡ᱧ֗֞ֆ շ֧֔֠. 
᭜ ֑ ֑ ֈ֧֘֞ֆ֠֔ ᮤ֟֗փ֞ե֊֠ ᭜ ֑֞ ᮢ֞֐ ֧֠֕֗֞ ֞ե֊֞ ֟֗֒֫։ շ֒᭛ ֑ ֚֞ ֚֡ᱧ֗֞ֆ շ֧֔֠. ը֑֞ᲈ֊֠ ᮢ֞֐ ֧֟֗֘֙ ֎֕ ֊ ֔֞֗ֆ֞ 
շ֞֎֠վ շ֒ֆ֞ ֑֧᭛ ֑ ֚֞֞֒᭎ ֑ ֞ է᭠ ֊, չ֑֞֠, պ֫փ֧, ի֌֏֫᭏ ֑  ֗᭭ ֆ֢, ֟֌շ֧, ֧֘ֆ֧ ֗ վ֑֔֞֘ ֑֚֞֞֒᭎ ֑ ֞ ֗᭭ ֆ֢ շ֞֎֠վ 
շ֧᭨ ֑ ֞ ը֟օ ᭭ ֗ ֆզռ֠ ե֚֌᭜ ֆ֠֘᭍ ֆ֠ ֗ ֐֊᭬֡ ֑ ֎֕ ֗֞ք֟֗֔.֧’’ׂ׃ ո֧֒ ֌֛֞ֆ֞ ᮤ֟֗փ ֑֞ ֈ֧֘֞ռ֧ ֢֕֐ ֛֚֒֟֗֞֠, 
ֈ֧֘֞ռ֧ ո֧֒ ֔֞֐շ. ֌օ ը֑֞ᲈ֊֠ ᭜ ֑ ֞ե֊֞ �ֈ᭭ ֑ ֑ վ֢֊ ᭜֐֢֚ ᮢ֘ 	֢ ֞ե᭒ ֑ ֞֘֠ ե֚պ ᭅ֙ ռ֢֞֔ռ ւ֧֗֔֞. ᮤ֟֗փ ֛ ֧ֈ֧֘֞ռ֧ 
֒֞վ֧ է֧֚֔ ֆ֒֠ ᭜ ֑ ֞ե᭒ ֑ ֞վ֗֕ ։֊ ը֟օ ֐֊᭬֡ ֑ ֎֕ ֍֧֚֞֒ ֊᭪ ֛ ֆ֧. ᭜ ֑  ևᭅ֌օ֧ ֆᲂփ ֈ֧լ ֘շ֧֔֐֚ ֆ֧ ը֑֞ᲈ֘֠ ֧֕֡֐֞
֊֛֞֠ֆ. ᭥ ֛ օ֢֊ ֛᭨ ֔ ֧ շᱨ֊ ֆ֧ ֒֞֊֞֗֊֞ֆ ֌֢֕֊ վ֞ֆ. վեչ֔֞ռ֞, փᲂչ֒֞ռ֞ ը᮰֑ պ֧ֆ. ᭜ ֑  ֗ ֧֔֊֎ ֆ֧ ֒֞֊ց֠ ֧֕֡֐֞
չ֡᭠ ֛ չ֧֞֒֠ ᮧ֣֗᭜ ֆ֠շփ֧ ֧֗֕֔. շ֞֔֞եֆ֒֞֊֧ ᭜ ֑ ֞եռ֧ ը֟օ ᭜ ֑ ֞եռ֭  ֑ ֞ ֌֡ք֠֔ ֟֌Ჿ֞եռ֧ չ֡᭠ ֛ չ֧֞֒ վ֞ֆ֠-վ֞֐ֆ֠ֆ ᱨ֌֞եֆ֒ 
տ֧֞֔. ֑֞֗ᱨ֊ չ֡᭠ ֛ չ֧֞֒֠ ᮧ֣֗᭜ ֆ֠ռ֞ իչ֐ ը֑ᭅշ֞֕֞ֆ տ֞֔֞ է֧֚ ᭥ ֛ օ᭛ ֑ ֚֞ շ֛֞֠ռ ֛֒շֆ ֊֛֞֠. 

֚եֈ֏ᭅ ᮕեև֢֚ռ֠ 
ׂ	   չչᱷ. ֚. ֞֐. � ե֚֌֞	, ‘֏֞֒ֆ֑֠ ֚֞֐վ᭄֟֗֞֊ շ֫֘ ֏֞չ – ׄ’, ֚֞֐վ᭄֟֗֞֊  

 .ׄ׊ׄ .֌֣. ᮓ ׇ׉׊ׂ .եփ֕, ֌֡օ,֧ ᮧ. ը֐

 .׃ׂ .ֈ. ֑֒֩֔ էᮣ֩֌֩֔֞֟վշ֧֔ թ֟᭠᭭ցᲷ֢ց ճ֍ ᮕ֧ց ֟ᮩց֊, ֌֣. ᮓ  	׃

ׄ	  շֈ֐ ֊֞չ֊֞և, ‘᭬֛֞֒֞֐ ᮝ֞ֆ֠֔ ֏ցշ֞ ֚֞֐վ ե֚᭭ շ֣ֆ֠ ֗ ֛֚֞֟᭜ ֑ ’, ᮧ֟ֆ֞֐ ᮧշ֞֘֊, ֌֡օ,֧ ᮧ. ը. 

 .׃ׂ .֌֣. ᮓ ,׆׊׊ׂ

ׅ	  ֒֞ւ֫փ ֫֐ֆ֠֒֞֐, ‘ղ᭍ ֚  չ֡᭠ ֛ չ֧֞֒ վ֞֐ֆ֠’, ֐֊֫վ ᳲᮧեց ᭅ֚ ռ֛֬֒֞, ն ե֒չ֞֎֞ֈ, ᮧ. ը. ׂׅ׉׊, ֌֣. ᮓ. 

 .׃ׁׂ
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֛ ռ᭪  	׆ ֞օ ֒֞֐֊֞և, ‘֏ց᭍ ֑ ᭍ ֆ֞եռ֧ էեֆ֡֐֗֟ ֞ ե֒չ’, ‘֏ց᭍ ֑ ֞ե᭒ ֑ ֞ ֆ֞եᲽ֞֗ᱨ֊ ֏ցշֆ֞ե֊֞’, ֐֊֫֟֗շ֚֞ 
ᮧշ֞֘֊ ֡֐ե֎ժ, ᮧ. ը. ׁׁׄ׃, ֌֣. ᮓ. ׈. 

ׇ	  շֈ֐ ֊֞չ֊֞և, ‘᭬֛֞֒֞֐ ᮝ֞ֆ֠֔ ֏ցշ֞ ֚֞֐վ ե֚᭭ շ֣ֆ֠ ֗ ֛֚֞֟᭜ ֑ ’, ի. ֟֊., ֌֣. ᮓ. ׅׄ. 

 .׊ .ֆᮢ֨֗, ֌֣. ᮓ  	׈

֛ ռ᭪  	׉ ֞օ ֒֞֐֊֞և, ‘վ֞ֆ֠ ը֟օ վ֞֐ֆ֠’, ֛֧֐ֆ֞ ֌֟᭣֔ᳲ ե֘չ ֛֞լ֚, ֌֡օ,֧ ᮧ.  ը. ׁׁׁ׃, ֌֣. ᮓ. ׅׄ. 

 .׆ .֌֣. ᮓ ,ׁׂׅ׃ ֧֐ ׅ ,֊եև֐ ֆ’, ֒֟֗֗֞֒ ֌֡֒֗օ֠֐ֈ֨֟֊շ ֔֫շ‘  	׊

ׁׂ	  ᭪ ֛ ցշ֒ ֊֞֐ֈ֧֗, ‘֏֞֒ֆ֞ֆ֠֔ վ֞֟ֆ ֏֧ֈ ը֟օ ᭜ ֑ ֞֗֒ ի֌֑֞’, էվ֎ ֌֡᭭ ֆշ֑֞֔, շ֫᭨ ֛ ֞֌֢֒, ᮧ. ը. 

 .׈׃ .֌֣. ᮓ ,׃׈׊ׂ

ׂׂ	  ֎֞֗օ ֧ ֟֔֊շ֡֒֞֐, ‘֏ց᭍ ֑ ֊ ᭍ ֆ֞եռ֞ ֏᭏֡֐֗֟ ֞ ե֚֚֞֒ ը֟օ ե֚᭭ շ֣ֆ֠’, ֚֡։֠֒ ᮧշ֞֘֊, ֗։֞ᭅ, ᮧ. ը. 

 ..׈ׂ .֌֣. ᮓ ,׆ׁׁ׃

֑ վ ե֚᭭ շ֣ֆ֠ ֗ ֛֚֞֟᭜֞֐֚ ᮝ֞ֆ֠֔ ֏ցշ֞ ᭬֛֞֒֞֐‘ ,չ֊֞և֞֊ ֐շֈ  	׃ׂ ’, ի. ֟֊., ֌֣. ᮓ. ׉. 

֑ ց᭍֏‘ ,֒֞֐օ֧ ֟֔֊շ֡֗֞֎  	׆ׂ ֞եռ֞ ֏᭏ ֊ ե֚֚֞֒ ը֟օ ե֚᭭ շ֣ֆ֠’. ի. ֟֊., ֌֣. ᮓ. ׄ׃,ׄׄ. 
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  Abstract:   The topological index is called as a connectivity index, is a type of a molecular 
descriptor that is calculated based on the molecular graph of a chemical compound. 
Various topological indices which are derived from graph theory can model the geo- metric 
structure of chemical compounds. Topological indices are numerical parameters of a graph 
which characterize its topology and are usually graph invariant. Topological indices are used for 
example in the development of quantitative structure-activity relationships in which the 
biological activity    
Key Word :  Sombor Index , Graph , Matrices 
Introduction :  Graphs are studied by graph theory and the term was first used by Slyvester for 
the definition of chem- ical structures. There are three main types of graph-theoretical matricesor 
other properties of molecules are correlated with their chemical structure. The first usage of 
chemical indices came from the studies of Calingaert and Hladky. In the study, the proportion of 
molecular volume and the number of carbons in a hydrocarbon was described as a chemical 
index for the proper- ties of hydrocarbons. The similar index was used also in the study of 
Kopp, summing the different atom types to describe the volume and densities of molecules.After 
that several authors defined the different topological in- dices, likWiener index, Hosoya index, 
Hyper-Wiener index, Estrada index Randic index, Zagreb indics, Szeged index, Padmakar-Ivan 
index and they studied these indices. The usage of agraph to depict a molecular struc- ture allows 
applying well-known graph theoryalgorithms to it, in order to extract meaningful topological 
information.  
   Some Graph theory Aspects:  
 There are three main types of graph-      theoretical matrices     represented an organic molecule 
connectivity with an     adjacency matrix.These matrices, also called graph-theoretical matrices 
can be molecular de- scriptors by themselves or starting points for other molecular descriptors. 
In 1978, Ivan Gutman defined the energy of graph. The energy of graph is the sum of all its 
absolute eigenvalues of graph. The matrices of the graph like Adjacency matrix, Laplacian 
matrix, Signless Laplacian matrix and Seidel matrix were defined and various results related to 
graph were found and studied by several authors.  
 Some Basic  Definition  :  

        

             (Laplacian Matrix of a Graph): Let G be  a graph with     V(G) = {1,2,...,n} and E(G) = 
{e1, e2,..., em}. The Laplacin matrix of G, denoted by L(G), is the n×n matrix 
defined as follows. The rows and the columns of L(G) are indexed by V(G). If i‡j 
then the (i, j)-entry of L(G) is 0 if vertices i and j are not adjacent, and it is −1 if i 
and j are adjacent. The (i, i)-entry of L(G) is di, the degree of vertex i, i = 1, 2,..., n.  
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                                     (Signless Laplacian Matrix of a Graph): Let G be a graph with V(G) = 

{1,2,...,n} and E(G) = {e1, e2,..., em}. The Signless Laplacin matrix of G, denoted by 
L+(G), is the nxn matrix defined as follows. The rows and the columns of L(G) are 
indexed by V(G). If i ‡j then the (i, j)-entry of L+(G) is 0 if vertices i and j are not 
adjacent, and it is 1 if i and j are adjacent. The (i, i)-entry of L+(G) is di, the degree of  

vertex i, i = 1, 2,..., n.  
                                     (Seidel Matrix of a Graph): Let G be a graph with V(G)  

= {1, 2,...,n} and E(G) = {e1, e2,..., em}. The Seidel matrix of G denoted by S(G), 
is the n × n matrix defined as follows. The rows and the columns of S(G) are 
indexed by V(G), such that S(G) = Jn - In - 2A(G) where Jn  
is the n × n matrix of all ones.  

          Sombor Index of Graph  
In 2020, Ivan Gutman [22] defined the vertex-degree-based topological 
index called as the Sombor index of a graph and he was obtained the 
Mathematical properties of the Sombor index of graphs.  
Definition 6 (Sombor Index of a Graph): Let G be a graph with V(G) {1,2,...,n} 
and E(G) {e1, e2,..., em} then the Sombor Index g(v;)2 + deg(v;)2.  
 

              This topological index was motivated by the geometric interpretation  of 
the degree radius of an uv edge which is the distance from the origin to the ordered pair 
(du, dv) where du ≤dy. He found some inequalities on specific classes of graphs like 
complete graphs, path graphs and star graphs. Ivan Gutman found that the Sombor index 
for the complete graph SO(Kn) n(n − 1)2/√√2, for the path SO(P2) = √2 whereas SO(Pn) 
= 2√√5 +2(n 3)√2 for n > 3 and for star graph SO(Sn) = (n−1)√n2 – 2n +2. Also, Ivan 
Gutman introduced the reduced version of Sombor index and the average Sombor index 
as SOred(G) = Σe;;€E(G) √(deg(vi) − 1)2 + (deg(v;) — 1)2 and for a graph with n 
vertices and m edges, the average Sombor index is SO avr (G) is said to be a chemical 
graph if degree of all vertices in graph is less than or equal to 4  

 
 Conclusion  -  with above results and observation we must say that there are lots of work 
can be progressed in future regarding Sombor Index some questions can be aries for 
further research on this ares of graph theory specially spectral graph theory. 
 

       Question: Can we find Sombor index of threshold graph    
             blocks graphs, semi – graphs, Quasi threshold graphs?  
      Question: Can we find Sombor index of some        
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Abstract:   

Oxazolones are five membered heterocyclic entity containing oxygen and Nitrogen. It is 
important synthons for the synthesis of various biologically active compounds and is an 
important pharmcophore of synthesized drugs. Oxazolone is being synthesized in many ways 
since1883. It shows marked pharmacological activity such as: antimicrobial, antifungal, anti-
diabetic, anti-cancer, and anti-inflammatory. In present article we review the mechanism of 
oxazolone formation, its chemistry, diversity oriented synthesis of oxazolone. 

 
INTRODUCTION 

In the field of Medicinal chemistry, the family of heterocyclic compounds containing Nitrogen, 
sulphur and oxygen as hetero atoms in five and six membered ring structure plays an important 
role. Oxazolone are one of those five membered heterocyclic compounds which are in three 
isomeric forms, one according to the location of the carbonyl group and two according to the 
location of double bond containing.[1, 2] 

 

N

O

O

 

Oxazolones are important intermediate for the synthesis of several compounds such as amino 
Alcohols, amides1, amino acids2-3 dyes3-4, heterocyclic precursors, biological active compounds 
as well as biosensors coupling and photosensitive composition devices for proteins.  Oxazolone is 
crucial for the manufacturing of various biologically active drugs. 6-β-Naltrexol is the major 
active metabolite of naltrexone, a potent μ-opioid receptor antagonist used in the treatment of 
alcohol dependence and opioid abuse. Chemical structure of the carbonate co drug, CB-NTXOL-
BUPOH, consisting of 6-β-naltrexol covalently linked by carbonate ester linkage to modified 
form of hydroxybupropion (bupropion with oxazolone)5.Posizolid is an oxazolidinone antibiotic 
effective against phase 2 Tuberculosis is under investigation6, Deflazacort, contains oxazolone 
scaffold derived from prednisone, has anti-inflammatory and immunosuppressive effects7, ZHD-
0501, is a metabolite of staurosporine(STA) an along with an oxazolone scaffold which inhibit 
the proliferation of several human and murine cancer cell lines8. 
Preparation of 2-(3-bromophenyl)-4-(4-methoxybenzylidene)-5-oxazolone. 
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Method: 4-Methoxy benzalehyde and 3-bromobenzozylgylcine were taken in equimolar 
(0.05mol) proportion and dissolved in acetic anhydride. To this solution, added 4.1gms of 
anhydrous sodium acetate. The reaction mixture was refluxed for two hours and kept overnight. 
The crystalline solid formed was washed with water-ethanol mixture and recrystallized from 
ethanol.  
Yield: 60%            Melting point: 115°C  
Reaction: 

 
                (1a) 
Properties and Constitution of the Compound (1a) 

1.  It is an yellow crystalline solid having melting point 115°C 
2. It decolorized alkaline KMnO4 indicating HC=C linkage.  
3. It gave positive test for nitrogen.  
4.   With 1%  solution of m–dinitrobenzene, it  gave  red colour on  addition  of  dilute  

NaOH  solution  indicating  presence  of  carbonyl  group (C=O). 
5.    From analytical data, the molecular formula of the compound was found to  be 
C17H12NO3Br, molecular weight 358.19.   
 

Experiment No. Compound Melting point Yield 
1. 1a 115°C 60% 

6.   The IR spectrum
335-337

 of the compound (1a) (Spectrum No. 1) showed the  following main absorption bands.  

Absorption Observed (cm
-1

) Assignment Literature Value (cm
-1

) 

3164 Ar–C–H str  3100-3000 
1638 C=O str  1850-1630 
1537 C=N str 1600-1500 
1250 C–N str 1360-1200 
692 C–Br str 800-600 

7.   The 1HNMR spectrum335-337 of the compound (1a) (Spectrum No. 2) showed the chemical 
shifts which can be correlated as given below. 

Chemical  Shifts () Multiplicity Assignment 

8.17-8.05 d 2H, Ar–H 
7.89-7.88 d 2H, Ar–H 
7.85-7.83 d 1H, Ar–H 
7.62-7.60 d 2H, Ar–H 
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7.29 s 1H, Ph–CH 
6.94-6.93 t 1H, Ar–H 

3.88 s 3H, Ar–OCH3 
8.  Elemental Analysis for C17H12NO3Br (358.19) 

Element (%) C H N Br 
Calculated 57.01 3.38 3.91 22.31 

Found 56.90 3.30 3.88 22.20 
  On the basis of chemical properties, elemental  and  spectral  analysis  of  the compound 1a was  assigned  the  structure  

as 2-(3-bromophenyl)-4-(4-methoxybenzylidene)-5-oxazolone. 

 
            (1a) 
 
 

 
SPECTRUM NO. 1 
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SPECTRUM NO. 2 
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