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Priests’ harming yajamana, a deep religious discord
Prof. P.C. Sahoo
Deccan College, Pune.

Vedic sacrifices are considered as the earliest holy ordinances and their performers maintain holiest
positions in the society throughout the edges. The patron of sacrifice is called yajamana, on behalf of whom
some brahmins well versed in the Vedic lore use to carry out various ritual activities inside the performance
of sacrifices, long or short. The sacrificer actually gives appointment to these individual brahminsinto
various priestly offices of his sacrifice with due honour and appropriate honorariums who are then
designated as rtviks namely Hota, Adhvaryu, Udgata, Brahman and so on. Their number varies from
sacrifice to sacrifice. Since they are appointed by the sacrificer, they belong to him, at least during their
respective ritual activities and all their performances should go in favour of their patron only. Thus, they
form a team including the sacrificer to act in a team spirit for the direct benefit of the latter and indirectly for
the wellbeing of the entire community as well as the kingdom.

But the ritual literature contains some evidences which reveal cracks in such a cordial arrangement
and stand to disfigure the system of sacrifice. These evidences are on some intentional ritual activities of the
appointed priests to harm their patron sacrificer himself. If these learned priests somehow develop
dissatisfaction towards their patron then they are provided with ritual provisions to harm him by means of
their performances. In that case the yagjamana simply becomes helpless to endure the loss or sufferings
imposed on him. One finds an example of such an occasion in the JB. 1. 152. According to a legend the seer
Jamadagni was the purohita or house-chaplain of the Mahenas, who were a royal family. They became
prosperous with the help and support of the seer as their purohita. Due to some reasons the seer developed
disliking towards his patrons and tried to cause them to suffer. As a result of his harmful ritual activities
against them he could succeed in killing their cattle seven by seven per day. In the following lines some
examples are given from various ritual texts in which some occasions are thought to provide suitable
chances for causing harm at others and therefore in such occasions the four head priests namelyBrahman,
Hota, Udgata and Adhvaryu are provided with ritual means to bring various harms to their yajamana, if they
desire so.

The Brahman priest is the supervisor of the entire performance of a soma sacrifice that requires the
service of at least sixteen priests. He has to remain vigilant towards the activities of all other functionaries
and in case of any mistake detected he has to get it corrected by ordering suitable measures of expiation.
Simultaneously he heads the group of three other priests namely Brahmandachamsi, Agnidhra and Pota as
well as has to carry out occasionally few manual activities as well. Here is an example given to show his
intentional practice of harmful ritual against the sacrificer while performing his normal ritual duties. While
other priests carry the sacrificial fire from garhapatya to the ahavaniya fire place known as agnipranayana,
a part of cayana sacrifice, the Brahman priest makes a wheel of a chariot revolve round for three times on
the ground at the southern part of the altar starting from the side of the garhapatya fire place towards the
ahavaniya. If he hates the sacrificer it is instructed that the priest should revolve round the wheel for six
times instead of three. (satkrtvodvesyasya) (ApSS. 5.14.6 and HSS. 3.4.10)

The main function of the Udgatr priest and his three assistants namely Prastotr, Pratihartr and
Subrahmanya is to chant samans along with various methods and technicalities of chanting. Sometimes they
are also required to do same manual activities. The Udgatr priest can intentionally harm the yajamanaby
applying modifications to his regular method of doing ritual actions or chanting samans. For example,
before the starting of proper pressing of soma-juice in the morning pressing session of the sitya day it is the
duty of the Udgatr priest and his assistants to put down some pressing stones in a proper order under the
southern oblation holder (havirdhanasakata) and push away the dronakalasa (a wooden tub) forward on
these stones. On this occasion, if the Udgatr wants to make the sacrifice of the sacrificerdemoniac and to
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possess himself the power of speech of the sacrificer then at the time of pushing away the dronakalasa he
should touch the axle of the cart with his arms' (TMB.6.5.15). In the normal procedure the priest takes care
not to touch the axle of the cart while doing the same action. By mistake if he touches then he commits a
ritual fault and as a measure of expiation the priest has to repeat the same action carefully without touching
the axel. While chanting the seventeen-fold prayer (Saptadasastoma) in a soma sacrifice if the priest hates
the sacrificer he is instructed to apply the vistuti called bhastra (lit. blowing away) and there by the priest is
supposed to blow away the cattle of the sacrificer’ (TMB. 2.13.2).?

The Hotr priest and his assistants namely Maitravaruna, Acchavaka and Gravastut are mainly
incharge of recitation of rks with all the technical procedures involved in the same. In a soma sacrifice this
act of recitation is known as Sastra-patha which involves a large number of rks and usually follows the
chorus of chants called stotra-gana. The head priest also recites anuvakya and ydajya verses following some
prescribed methods of recitation at the time of the offering of libations in fire. Among some other recitations
of the Hota is included the recitation of kindling-verses (samidhenis) (originaly eleven rks made fifteen by
repeating the first and last rks twice each). There is a rule for him to utter the mystic vyahrtis or the sounds
‘bhithbhuvahsvah’ at the beginning of the recitation of each of these kindling verses. In context of the N and
FM sacrifices it is said that if the priest desires to bestow the blessings of the entire sacrifice on the foe of
the sacrificer” instead of bestowing on the sacrificer as is normally expected then he should utter the
vyahrtisat the beginning of his reciting each of the puronuvakya(invitatory) verses. Since
thepuronuvakydverses are believed to have the enemy of the sacrificer as their presiding deity” the insertion
of vyahrtisby the priest is supposed to make the sacrificer deprive of the blessings of his own sacrifice (TS.
1.6.10.4, BSS. 3.17). At the end of each of his recitation of y@jya-verses (offering verses) the same priest
should utter the vasat-call and then only the offering priest pours down oblations on the fire. While uttering
the call he is usually expected to do it with a more raised tone than the tone he used for reciting the verse.
But with an intention to make the sacrificer worse he should utter the call in a more depressed tone than that
of the recited verse.® (4B. 3.7 (11.7), GB. 2.3.3, ApSS. 24.14.5, HSS. 21.2.40). According to the ApSS.
24.14.10, if the priest hates the sacrificer than instead of uttering the vasat-call as ‘vau3 sat’ (as is uttered
normally) he should utter the same as ‘osat’ and as a result of this modification in his uttering he is
supposed to burn the sacrificer (osati)’.

There are a number of sastras like ajya, prauga, marutvatiya etc. to be recited in a Soma sacrifice
inside its three pressing sessions. In context of the prauga-sastra to be recited in the morning pressing the
Hotr priest gets a chance to bring various harms on the sacrificer by making confusion in his recitation and
this confusion he can make by passing over a line from the triplets (¢rcas or group of three rks) addressed to
various deities. If he desires to make the sacrificer deprive of his expiration than he is instructed to bring
confusion in the triplet to Vayu.In case he wants to make the sacrificer deprive of both his expiration and
inspiration than he needs to bring confusion in the triplet dedicated to IndraVayu. In a similar way if the
priest wants to make the yajamana deprive of his eyes, ears, strength, limbs and speech than he has to create
confusion in his recitation to the triplets of Maitravaruna, Asvins, Indra, Visvedevah and Sarasvati
respectively (4B. 3.3 (11.3)).

Textual prescriptions provide maximum chances for the Adhvaryu to act against the sacrificer.
Practically the Adh. is the most important among all priests in major sacrificial performances who knows
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every details of ritual procedures. Under him work three other priests, viz. Pratiprasthatr, Nestr and Unnetr.
He himself carries out many manual activities single-handedly and with his permission some other priests
including those who belong to his group perform certain other rituals. It is he who is supposed to have
mastery over the entire text of the YajurVeda and capable of uttering all relevant yajus-formulas from the
same during the performances. Few examples are taken here as evidences of his capability to harm the
yvajamana ritually. There are two offerings of ghee known as agharau to be offered in the fire by the Adh. In
context of the N and FM sacrifices while offering the same the priest intentionally follows a crooked way of
offering instead of offering these in a straight way, if he desires to make the sacrificer perish’ (7. 2.5.11.7,
MS. 4.1.14, ApSS. 2.14.2). At the time of offering the second libation of dghdra in a standing position
normally the ladle full of libation is held at the level of the navel of the priest. If he hates the sacrificer then
he has to hold up the ladle below the level of his navel while offering the same'® (ApSS. 2.14.6).

The performers of an animal sacrifice prepare a sacrificial post (yiipa) to be erected in front of the
ahavaniya fire on the eastern part of the altar. While preparing the post out of a suitable wood-log the same
has to be made with eight corners out of which one corner is called agnistha corner. At the time of setting
the post up the Adh. takes care to make its agnistha corner face towards the ahavaniya fire. If he wants to
make the sacrificer deprive of his brilliance, deities and power he is instructed to move the corner away
from the fire (7. 6.3.4.4, KS. 26.5).

For the yajamana of a soma sacrifice the priests led by the Adhvaryu select a suitable place or piece of
ground to be used as devayajana on which the mahavedi or great altar is constructed. There is a long
discussion in the ritual texts on the selection of this ground considering from various points of view
including some special desires of the performers. In this context one finds a statement given in the 7.
6.2.6.4 that if the priest (4dh.) desires to cause the sacrifice of the sacrificer to be seized by destruction than
for that sacrificer he should choose a ground which is believed to have been seized by destruction. And that
ground is considered to be seized by destruction which is a bare patch of level ground.'' In fact this is a
piece of barren land unfit for cultivation or where no plant or tree can grow. In the sifya day of a soma
sacrifice the priest offers several cups full of soma-juice(graha) in fire and these cups are known by
different names as well as dedicated to various deities. There is a rule for the Adh. priest that after offering
the juice from the cups namely upamsu and antaryama he should see that these empty cups are put down
keeping a close contact with the upamsusavana, a particular pressing stone. If he desires the death of the
sacrificer he may instruct to put down these two cups without having any contact with that stone. These two
cups and the stone are identified with the expiration, the inspiration and the cross breathing respectively. By
putting the cups in a disconnected manner the priest is believed to sever or disconnect the sacrificer’s
expiration and inspiration from his cross breathing'*(7S. 6.4.6.4 and ApSS. 12.13.10).

In context of the fire building rite known as cayana the priest uses to set various bricks on the five
layers of the fire altar. At the time of setting bricks on the second layer he has to set some bricks called
vayasya (strengthening) and apasya (water-bricks). According to the prescribed order the priest sets down
the apasya bricks first and then the vayasya bricks. But with an evil intention to make the sacrificer destitute
of his cattle the priest can put the bricks in a reversed order, i.e. first the vayasya then the apasya bricks'"
(TS. 5.3.1.4, ApSS. 17.1.9).

These are few references taken out of a number of similar instructions on harming the sacrificer by his
priests. This outwardly may give the impression that inside the sacrificial arena the priests were able to do
and undo anything at their will which does not seem to be possible absolutely due to various reasons. The

Online Published by — Gurukul IMR Journal

; - Page 3
Available At - www.gurukuljournal.com



Special Issue On “&fdg”
ISSN No.2394-8426 with Impact Factor 2.254

ritualists being aware of such occasional ill feelings prevalent among the participants of long sacrificial

performances have tried to control them from acting against each other following a ritual method. As a

measure affecting this point one rite called taniinaptra was introduced inside a soma sacrifice at its upasad
ceremony in which maximum of priests take part. In this rite all the participants including the sacrificer
pledge themselves by touching @jya (ghee) in a ladle not to act against each other and maintain cordiality
among themselves till the end of the performance (4pSS. 11.1.1). But it would be folly to believe that such a
preventive measure would have been able to stop the above whimsical behaviour for ever.

Footnotes and references —

1.
2.

o N &N A

10.
11.

12.

13.

yasyakamayetaasiryamasyayajiamkuryamvacamvrijiyeti... bahubhyamaksamupasprset (TMB. 6.5.15)
yamdvisyattasyakuryatyathavacinavilayabhastrayapradhiinuyatevamyajamanasyapasunpradhiinoti
(TMB. 2.13.2)

vistuti is a technical term used in the arrangement of verses in the stomas which are again signified by
some numbers of verses to be repeated at the time of actual chanting like the #ivrtstoma (nine-versed)
pancadasa-stoma (fifteen-fold) etc. For more details one can refer to the translation of
PaiicavimsaBrahmana by W Caland, Calcutta, 1931, p. 19 (introduction to the chapters 2 and 3)
yamkamayetayajamanambhratrvyamasyayajniasyaasirgacchet (TS. 1.6.10.4)
bhratrvyadevatavaipuronuvakya (TS. 1.6.10.4)
yamkamayetapapiyansyaditiuccaistaramasyarcamuktvasanaistaramvasatkuryat (AB. 3.7 (11.7))
yamdvisyattasyausaditivasatkuryat,osatieva (A_pSS. 24.14.10)
yamkamayetapranenainamvyardhayanitivayavyamasyalubdhamsamset, rcamvapadamvaatiyat (AB. 3.3
(11.3))

yamkamayetapramayukamsyaditijihmamtasydagharayet... tajakpramiyate (TS. 2.5.11.70)

nyaiicam... dvesyasyaityeke (ApSS. 2.14.6)
nirrtigrhitedevayajaneydjayetyamkamayetanirrtyasyayajiamgrahayeyamitietadvainirrtigrhitamdevayaj
anamyatsadysyaisatyarksam (TS. 6.2.6.4)
yarmkamayetapasuhsyaditivayasyastasyaupadhayaapasyaupadadhyatasarmjianamevasmaipasubhihkaroti,
apasurevabhavati (TS. 5.3.1.4)
yamkamayetapramayukahsyaditiasamsprstautasyasadayet,pranapanautasyavicchinatti,  tajakpramiyate
(TS. 6.4.6.4)

Online Published by — Gurukul IMR Journal
Available At - www.gurukuljournal.com

Page 4



Special Issue On “&fdg”
ISSN No.2394-8426 with Impact Factor 2.254

Purnakumbha : A symbol of Auspicious Omen
Prof. K. N. Hota

Deccan College, Pune.
When we look into the society of Hindu community generally people have a strong feeling or attachment
towards the things which are believed to be auspicious omen, and consequently its influence goes to such an
extent that psychologically people become more or less dependent on such element either intentionally or
unintentionally. As a matter of fact, everybody expects to see something auspicious as it has a kind of link to
indicate success or achievement. Considering this fact, it is so believed that good omen symbolizes, or in
other words, indicates something good to happen.Purnakumbhais generally known as a jar with full of water
1.e. jalapurnakalasa (CaturCin.1.170).1t is also known as an auspicious jar or Bhadrakumbha (Agnipurana
365.8). It is believed as an abode of fortune or auspiciousness (mangalaikanilayah purnakumbhah,
TrisasthisalPuC. ii.2.30). However,there are hundreds of such omens both good and evil found in Sanskrit
literature. Purnakumbha is one that symbolizes auspiciousness in many respects, which can be seen in the
following.
Purnakumbha is assumed symbolizing auspiciousness in many ritual contexts. In one of the contexts
ofJaiBr., Purnakumbha seems to have symbolized the fulfillment or completeness of desire. The ritual it
states is in the form of performance of a yearlong sacrifice called Gavamayanasatra. On the penultimate day
known as Mahavrata Day, all the performers of sacrifice with holdingPurnakumbhasmake a move aroundthe
marjaliya-fire with a hope for attaining the entirety or completeness most probably of what has been desired
by those performers (purnakumbhamarjalityamparyayantipurnasyaivavaruddhyai, JaiBr.2.405).
In architectural context some ritual is performed, where occurs is the usage ofPiirnakumbha.While laying
down the foundation of a temple, or of the dwelling of a Brahmin or of any other constructions, Brahma and
other house-deities are invoked and worshiped with their respective Mantras. Then an architect known as
Sthapati, cleanses the construction site with the five products of cow (pasicagavya), and then a pot filled
with perfumed water while being covered with strings, is placed in the Garbha.Further another twenty-four
pots filled up with water are placed around the main pot at the center. These pots are adorned with bunches
of flowersand strings rounded on them.After this arrangement Sthapati meditates upon or worships the Lord
of the Universe (Bhoibanadhipati) with perfumes and flowers
(gandhapuspaihsamabhyarcyabhiibanapatimjapet, Manasara 12. 27 and 22-27). However from the text it is
not very clear what the main pot and other surrounding pots are really representing. In the beginning of
twelfth chapter it is said that the garbha which is filled with various substances, is full of auspiciousness
(nanadravyasampirnam garbhamsarvasubhapradam, Manasara 12.2). The same description is given in
Mayamata (Chapter 12) but it does not mention all these twenty-four pots here. Considering both the texts
Mayamata and Manasara, it appears that Piirnkumbha could be a mere auspicious deposit material.
There is an evidence of golden jar which the architect Sthapatiuses as deposit while making the foundation
of a Siva temple. This is one of the eight auspicious deposits, of which the other seven are: mirror, bull,
Yugmacamara, Srivatsa, Svastika, conch and lamp. All these are arranged at the site in a particular order
(Mayamata 12.33-35).
As to some Puranic evidences, in order to make onerelieved from all sorrows, it is advised to observe a
Brata called Haripaficaka. At the final stage of this Brata one bestows a Piirnakumbha as a gift to a
spiritually learned Brahmin. This pot is adorned with five gems, and also is covered with a cloth.It is
associated with fragrant fruits and some fruits with ghee applied on, and it is filled with Payasamixed with
honey(Brhadnnaradiyapurana 19. 22-23). This shows that when Plrnakumbha is given as a gift, it is not a
simple pot but it is the one associated with many other things, the whole of which could be probably
auspicious.
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In Matsyapurana (Chap.276.)brahmandadanaor bestowing of the whole Universe is narrated as the highest
amongst all danas, and this is believed as the dispeller of all sins of highest degree.One who performsthis, is
relieved fromall sins and heattains the region of Visnu, and also causes the whole of his family liberated. In
the preparation of this dana the performer makes an image of Brahmanda with four-faced Brahma who is
surrounded with the images of eight Lokapalas and other gods or deities, in front of whom are placed the
golden pedestals on which placed are the Purnakumbhaswhich are covered with cloths, and then all those
deities are being worshipped. Similar descriptions are found inVrddhaharitasmrti (8.123-124) which states
that a priest worships Vasudeva and other gods making them placed on the Purpakumbhas filled with
auspicious things (mangaladravyasamyuktaih)(see also CaturCin.ii.897). Here Piirnakumbhas could be the
auspicious seats where the deities have been invoked to seat in worshiping.
There is a reference forworshipping of four Vedas at the four entrances of a house where four
Piirnakumbhasare placed at those entrances. These Piirnakumbhas are red in colour, and decorated with
cloth, perfume etc.. They are also filled with five nectars and five barks and leaves.
OftenPurnakumbha is directlystated as an auspicious omen or good sSakuna, and most importantly, its
auspicious aspect has been examined.For instance, while going for some business a minister first examines
all the omens, and proceeds for the business, and if he comes across a Piirnakumbha filled with paddies on
the right side, he assumes it as very auspicious like other things such as jackle, tiger, mongose, cakora-bird,
snake etc. (.... dhanyanampiirnakumbhanamdaksinedarsanamsubham, 1$anaSiGuPa. 1.39.71-72). The site
of Purnakumbha indicates one’s journey very much successful (pirnkumbhe .... drsteyatrabhavatisiddhida,
Manasollasa 11.13.818-820). Vasisthasamhita(37.50) reports a long list of auspicious things on one’s
departure. They are: girl, cow, sound of conch, curd, fruits, flower, fire, Brahmin, Pirnakumbha
etc.(....Purnakumbham ... mangalamprasthitanam). Also one attains meriton an occasion when he sees
Piirnakumbha and the rest (Brahmavaivartapurana. iv.76.9). Thisalso signifiesonebecoming a king
(nrpasyayogah khalupiirnakumbhahi, Saravali35.97).
Based on the above textual materials though not fully exhaustive,what it appears is that the word
bhadrakumbha as the synonym of pirnkumbha is enough to express Piirnkumbha as an auspicious jar filled
with either water or other auspicious materials. However,the jar as a wholealong with all
materialssymbolizes auspiciousness even in most of the ritual contexts. In extension to this sense, it
mayfurther symbolize as an attainment of merit. This may too indicate one becoming a king or rather
becoming reach in all aspects. JaiBr. seems to have referred Piuirpakumbhasymbolizing fullness or
completeness more significantly in the sense that one could be fully successful in the attainment of his
goal.Even today in many communities people have a strong belief of using Purnakumbha as a symbol of
auspiciousness.
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Bhaso’hasah- Bhasa as a Modern and Contemporary Playwright
Dr.Pradnya Deshpande
Assistant Professor
Department of Sanskrit and lexicography
Deccan college post graduate and research institute, Pune.

The history of Sanskrit dramaturgy is not only rich, but also amazing. Roots of drama in general and
Sanskrit drama in particular go back to the ancient time of the Vedas. , though these forms of drama
were simple in nature.This rich tradition of dramatic works depict different shades of human nature such
as emotions, mental state, ideas, desires, strength and weaknesses, aspirations etc. It also shows a
multifaceted fascinating picture of political, social, economic and cultural life of their time.

Eventually the basic drama form developed into various versions namely Dagariipakas.

In 1910 -15, no. of plays were discovered and were published by T. Ganapatisastri and ascribed to the
famous poet Bhasa. This group of plays is commonly termed as Bhasanatakacakram. Bhasa being a
pioneer of the Indian drama, showed his keen insight , aesthetic sense, unique structural skill through
his dramas. His bhasiya bhasa,made himself as a distinct dramatist. He is considered to be the earliest
playwright and also as a hasa of the Kavitakamini i.e smile of the goddess of speech. Even then for
unknown reason his plays had to face the fire test in front of the learned ones of those days, and only
Swapanavasavadattam could survive as unburnt probably being unaltered or being Alaukika.

Dr. Palsule has written the play focusing upon this issue . For that matter he has taken the famous verse
from the tradition as a kathabija for his play Bhaso -ahasah

‘Bhasanatakacakrasya cchekaih kshipte pariksitum, Swapanavasavadattasya dahakobhunnapavakah’ .
Bhaso’hasah is a play written by Prof. G. B. Palsule, on the life of playwright Bhasa. where in he has
depicted Bhasa as a modern and contemporary play wright. What would have been the reason behind the
fire-test for Bhasa’s plays? Did he and his writings suffer from the agony of the people of the society ?
who could not understand the difference between dramatic version and the history and burnt all his
writings?

It is well known that Bhasa has used historical data, historical characters and situations extensively to
write his plays. Amongst his 13 plays 7plays have Mahabharata as their source and two have Ramayana,
but with his imaginative power, taking dramatic liberty he has changed the original history to some
extent. Bhasa has created new situations or scenes, he has changed the original nature of the characters.
In his plays there are certain things which are peculiar to him. Some times story of the drama seems a
little inferior than that of the epic story. All the rougher aspects of the original story have been smoothen
away. Negative characters have been glorified and are represented in a more favourable light. They
inclined to peace. These characters of the epic are treated with respect and delicacy and that goes away
from the antiquity. There is trend of happy ending in Indian or Ancient Indian dramaturgy, but in
Bhasa’s plays the end is not happy always but many a times Duhkhanta. Tragedies like deaths have not
been performed before on the stage but he performed it.

According to Dr. Palsule this could be the reason for which he had to face fierce opposition and his
writings had to do Agnidivya, for emotional betrayal of the people of the society.

Critics criticised that Bhasa has either not studied Panini or he has disrespected it as he has used
apaninian and that is why asadhu grammatical forms , He did not follow gana, pada, not euphonic
combinations, not gender and not even cases and same thing is with Natya$astra. He did not follow the
norms or principles lay by Natyadastra. ‘Natyasastrasya sarvan vidhinisedhan trnikrtya ayam Bhaso
natakani racayati.’
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He disrespected truth, he has taken unlimited freedom, and hurted the national and religious feelings of
the people of the society. Those who strongly believe in these for them it is cruel mischief and moreover
it is an intentional or deliberate attempt. It has nothing to do with these epics and his dramas are
different and newer than that of the Ramayana, Mahabharata.

So, in his plays the truth has been denied, history has been distorted, the play like Urubhanga is seems to
be unknown one. Duryodhana’s emotional transformation from negative to positive seems to be
unbelievable. As if a seasoned singer is singing a very unknown, unaccepted raga.

It is assumed that in imaginative plot an author can have full freedom of expression but as far as the plot
is dependent upon historical resources an author has to stuck to the original kathavasti.

Although the freedom of expression is considered as an important factor it should be limited as this
drama cannot be a property of only dramatists it pervades, influences the society so these factors also
should be taken into consideration. For the dramatists or the society Bhasa had crossed his limitations.
Not only he made changes but he made it undesirable or not acceptable manner. As he was not ready to
revert from his view, all plays of this adya dramatist’s were burnt into the fire and once who was
honoured by the title Rajakavi, that title also had taken away . Even the authority or king could not
support Bhasa for his deeds and other dramatists also warned for not following such things under the
shelter of freedom of expression or will be punished very hard.

It is accepted that Bhasa was the one who has taken liberty to write his plays. He dramatized the
Ramayana and Mahabharata. For him Ramayana and Mahabharata these two epics are ‘Sambhrtam
Madhu’ or ‘Akssayya Khanih Natyavastiinam’. He changed the nature of the characters in his dramas
following his inner intuition. In the performing art it is not necessary to know what is truth, but it is
necessary to know whether the new ideas or situations fit into it or not. If glorification of the characters
like duryodhana fits into it then there should not be any harm. Necessarily not that one should stick the
Mahabharata if the Kathabija is taken from it. As for him as a dramatists Mahabharata is one thing and
drama is another one. If audience want to experience the ‘rasanubhavamadtra’then they should go drama
and history seekers should go for the Mahabharata or a history text. Bhasa has written the plays for the
entertainment purpose only. So ‘Urubhangam’ or Pratima or Abhiseka should be only dramas for them
and not historical description of the facts. This is nothing but making new ornaments from old one. Old
ideas when imagined differently or innovatively there is no harm in it. Even the original writers would
have read it they would have been happy and appreciated Bhasa for these new ideas, not imagined by
them. The purpose of the drama is different than that of the history it is ‘Bhinnarucerjanasya bahudha
pyekam samaradhanam’ and poet or dramatist has freedom of expression so it is not absolutely
improper.

It is possible to assume that Bhasa wanted to transfer the audible drama to audiovisual. Whatever was
hidden in the book or in the written form he wanted it to be performed on the stage. He tried to do this
with his Pratibhacaksu. It is not actually possible for a dramatist to create drama by reading the books
on dramaturgy; the life experience for that matter is more useful to write a play.

For Bhasa, sorrow is one of the major aspects of life, The death of the Duryodhana on the stage is
remarkable- it has been introduced deliberately though not in to place according to the story, to round
off the tragedy. Although It is against the canons of orthodox Sanskrit dramaturgy. For him drama is the
reflection of the complicated life story of the human being. As life is full of dramatic experiences, one
has to feel it consciously. A person having a sensitive soul and having passion for it can feel this flavour
of drama. This is obviously not of a phenomenon of any particular individual. In this way when the seed
of the drama nurtured by these things will take the beautiful shape of the drama. This is the drama which
makes a writer to write a drama. A writer has to be identical with his writings. This is not possible to
acquire by mere theory. Bhasa seems to be a staunch believer of this. For him probably following the
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norms laid by Natyaéastra meticulously means to do Balavicchedana. For him common person’s opinion
is most important, he was a dramatist of audience, and he gave importance to his own intuition , instead
the principles of Natyasastra.

He might want to give something different or wanted to develop the taste of the audience. Or he wanted
to give a local flavour to his plays. Some folk literature or a local dialect might have been influential for
the language he has used . Taking into consideration all these facts it is possible to assume that, he was
adoptive enough and was a contemporary and modern playwright of the contemporary society and
probably the first of that kind or a profounder of the modern Drama.

Bhasa has uplifted some situations, created some new one which are not in Ramayana, Mahabharata.and
that is utpreksananaipunya of him. He has glorified Ravana, the negative character of Ramayana, which
was the result of the penance performed by his wife.(Ravansya Pativrata tejah) .

Bhasa did Parakaayapravesh and observed emotions of his characters. Dr. Palsule also did the same
while depicting Bhasa. Bhasa being a dramatist neither favoured nor underestimated any of the
character. According to Bhasa not a human being is complete good or bad one but everyone consists
both these qualities within varying degrees. Not only that,every one consists of a kind of divinity which
manifests at times.

In his plays one can see the characterisation done from humanity point of view. Psychology of a human
being is taken into account. This is the result of deep involvement and visualisation of the characters and
situations happened with Bhasa and it seems as if the characters started dialoguing with him.

Bhasa treated his characters as a human first, even though they are characterised as Durjan by the history
and always have been engaged in harmful activities. But at the end of the life they may regret for their
deeds in past. Bhasa believes that at the time of deathbed a human being becomes an introvert, his
hidden virtues came up, he loses the enmity which he has held in his life .

Bhasa shows a particular bent of the emotional thoughts. Which even today directors or authors of the
Cinema or Drama tend to have. Bhasa himself is very pleased to write dramas which are based on his
own intuition. He felt mindfulness not experienced before.

Now, taking such kind of liberty, has always been the point of discussion, sometimes causing extreme
emotional discomfort of the society. How much liberty should be taken when one writes a play or poem
based upon famous writings especially famous historical or religious writings? This type of thinking ,
could be a reflection of the openness of Bhasa’s mind but taken as offensive intricacy. Dr. Palasule has
described bhasa as ‘Jwalanapriya’ who happened to be of rebellious or revolutionary nature.
Conclusion-

Bhasa who is famous as smile of Goddess of speech, Kavitakaminyah hasah, is imagined to have gone
through undesired consequences being a revolutionary playwright by adapting the new ideas. Drama
caters the taste of heterogeneous audience and He tried to do that but probably he himself had doubt
whether people will accept it, with the hope that people may not accept it today but in future they will
accept it.

Dr. Palsule has taken the famous saying regarding Bhasa as Bhaso ‘hasah, i.e, smile of goddess where
with the help of praéle$a he made Bhaso -ahasah which amounts to say that luptahaasyo,Bhasah, who
has seen his writings burnt while facing Agnidivya. So Bhasa who was fond of making his plays
Duhkhaanta, this is Duhkhaantika or $okantika of this Bhasa.

In Bhasanatakacakra i.e. plays written by Bhasa, it is seen that author always followed his own instinct
or used his imaginative power. Society even like to have innovations seems to hesitate to accept
revolutionary concepts. Being a dramatist Bhasa also wanted to have a dramatic liberty to depict
different characters. Performing art always depends upon artists and in performing art it is not necessary
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always to follow the actual truth or history as the sole motive of drama is different from that of the
history. Drama neither means writing minute details of the historical facts nor wring Itivrutta.

But since a very early age people of the society resist to accept this expression of freedom, that is why
once who was smile of the goddess of speech himself had to face a tragedy like this. Who was
propounded of the tragic drama his own life ended with tragedy. One who depicted negative characters
positively could not expect a generosity from the audience.
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Conventions of Eye Movements in Natyasastra and Kinesis: A comparative study

Dr.PradnyaKulkarni

Deccan College, Deemed University, Pune
When people meet each other for the first time, they make a series of quick judgments about each other
based largely on what they see because eyes give the most accurate signal while communicating. Eye
contact always regulates the conversation. It helps to read the attitude of the other person.
The phrases like- She had big baby eyes, He gave an icy stare, she has shifty eyes refer to the person’s gaze
behavior and ultimately the person using these phrases passes some judgment about the other person. Even
though we don’t analyze every time, emotions are conveyed through eyes on a very large scale.
The Indian text NatyaSastradiscusses four fold abhinaya:Angika, Vacika, Aharya and Sattvika. Further the
Angikaabinaya is divided into three types . Chapter eight of The NatyaSastra deals with the use of different
head parts in the performance. The movements of Head (13 ), Glances (36), Movements of pupils of eye (9
), Modes of glances (8), Eyelashes(9 ) Eye-brows (7 ), Nose (6 ), Cheeks (6), lips (6 ), Chin (7 ), Mouth (6
), Color of face (4 )and Neck(9 ) and the conventions of their use i.e. employment of these movements is
given in detail in Chapter eight.
Similar discussion is seen in the modern day theory of Kinesis'* i.e. Body language. These two theories are
related to the same topic of discussion i.e. both the theories talk about what is conveyed and how it is
conveyed through body parts and their movements. However both the theories have totally different
approaches. They are formulated in different time periods and for different class of people. NS is dated 4™ C
B.C. And the Kinesis theory I have referred for this comparison belongs to 20" C.A.D. An attempt is made
in this paper to compare these two theories.
The description of different varieties of glances, movements of eye parts and their application is found in
8thAdhyaya of NatyaSastra. The same topic with very small variation also comes elsewhere
(VisnudharmottaraP. and other texts on dramaturgy)For this particular presentation I have only considered
8"Adhyaya of NatyaSastra. For the modern theory I have referred to Allan and Barbara Peas book, The
definitive book of Body Language , updated edition published in 2004.(which was earlier known as Bible of
Body language), Judy James book: The body language rules and Allen Peas book: Overcoming the common
problems, Body Language.
NatyaSastra describes 36 varieties of Glances
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These eight are the types of glances which express eight sentiments (Rasas)
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These are the glances relating to the permanent moods (Sthayibhavas)
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' Ray Birdwhistell, who is considered the founder of this area of study, never used the term body language, and did not
consider it appropriate. He argued that what can be conveyed with the body does not meet the linguist's definition of
language.
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Dramatic representation depends on these 36 varieties of glances. Further each and every variety is
described
While describing the wondrous sentiment, Adbhuta variety of glance is to be displayed. This variety is
described with the words
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In this glance the eye-lids slant a little, pupil of the eye largeout in wonder, appear mild and tips of the eyes
become extended. This glance is to be used to show Adbhuta i.e. wonder.
This way every variety is described in detail. The application of different glances is given in detail.
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Sunya and Abhitapta glances are to be employed in the emotion Cinta.Malina glance is to be employed in
the Nirveda and Vaivarnya. In this fashion all the thirty six varieties of glances are described and the
employment is also prescribed.

This is the peculiarity of NatyaSastra such an elaborate description and discussion of glances is not found in
the modern theory of Body Language.

After the employment of all the 36 glances, Nine varieties of the movements of pupils of eye are described.

o ¢ N .
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Turning of eyeballs within the eyelid, Triangular movement, dropping in the lower position, unsteady action
, drawing of eyeballs within, Sidelong glance, raising up, bulging out, natural position are the nine positions
of eyeballs.
The employment of these movements is given further.

UG -SSR THI ST |
In order to represent the Vira and Raudrasentiments,Turning of eyeballs within the eyelid, Triangular
movement, raising up and bulging out of the eyeballs should be employed.
In the theory on Body language, Allan and Barbara Pease state that” Darting eyes from side to side indicates
that brain is searching for escape routes. This reveals a person’s insecurity about what is happening'”.
I would like to bring it to your notice here that contraction and dilation of pupil according to the theory of
Body language plays a vital role in conveying the moods and sentiments as the dilation and contraction is
controlled by the moods. “When maximum dilation is reached, person arrives at the solution. It indicates
happiness. Pupil dilation has a reciprocal effect on the person who sees the dilated pupils. Bestselling
children’s toys almost always have oversized pupils’'®. Another book on body language by Allan
Pease''says that negative mood of a person causes the contraction of pupil and thus many business deals are
done with the dark glasses on.
While discussing the movements of the pupils in NatyaSastrathe dilation and contraction is not considered
but it is clearly mentioned while describing the varieties of glances. We have the word Taraka used for the
pupil and different adjectives used to indicate the state of it are — Vikasita, Upapluta etc..
Basically these two theories have many things in common still they have two totally different approaches to
look at the same topic. Both theories discuss the gaze, movement of eye balls, movement of eyelids,
eyelashes, eyebrows. Indian theory of NatyaSastra is written to train the actors and performers; it discusses
what can be conveyed with which movement. How codes are to be used by the actors intentionally.

P, 199, Allan and Barbara Pease (2004)
'®p.186,Allan and Barbara Pease (2004)
'"p.87, Allan Pease (1981)
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However, western theory discusses how the signals are to be decoded to understand other person’s intention
which is displayed by him unknowingly.
Eight varieties of the modes of glances are described then along with their application. These eight varieties
are :

BEEIEEC IR IGIETIERIET
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Samam (level), sachi (sideways),anuvrutta (following up), alokita (seeing over), vilokita (looking round),
pralokita (careful observance), ullokita(looking up) and avalokita (looking down).

In the theory on Body language ®three types of gazes are mentioned: Social gaze, Intimate gaze and Power
gaze. Social gaze is the gaze given to familiar person to show acquaintance. In this type, a person looks at
the eyes and mouth part of the other person who is familiar to him. Intimate gaze is usually given to a very
close person which is extended a little low i.e. from eyes to the neck part and Power gaze is given by a
superior person which focuses the eyes and the forehead part of the other person.

Nine varieties of the movements of Eyelashes and their application is described
SRILE EELE LR AR RRE
foafdasepiafufedataartsan
While describing the application of these varieties of movements of eyelids, it is said that:
Kuncita is the variety to be used in smelling, testing, touching and seeing undesirable objects.
The body language book by Judy James'® mentions that the long eyeblink and squeezing the eyelids

indicates that you want the speaker to shut up, dislike towards what you are seeing or listening i.e. you want

to remove yourself from the situation you are in. The blink rate of the eyelashes becomes irregular in case

the person is experiencing irritation, confusion.

Seven varieties of the movements of Eye-brows and their application is described in the end of this section.
R CEEE TR GRI
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While describing the employment of this, we have &t fo=sar 8% and according to the Body Language theory,

interest or hostility is conveyed by raised eyebrows and smile accompanied by it*°.

Conclusions:

1. In spite of the difference in the time period of these texts, They discuss almost similar things about the
eye movements and what do they convey. These are the universal principles.However the ancient text
discusses these things with minute details and only some part of it is discussed by the Body language
theory.

2. The parameters used while describing the different eye movements and their applicability are the same
in both the theories.

3. A new Indian Theory on Body Language based on NatyaSastra and details given there can be designed.
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Sthagara in Vedic Literature
Vijaya P.Valhe

Deccan College, Pune (MS)
Introduction-
Sthdgara is an important plant among some other plants which are mentioned and used frequently in the
Vedic texts. According to Panint (4.4.53) the term sthagara belongs to the kisaradi gana. sthagara occurs
in the texts with some other forms such as sthagara, sthagala, stakara, tagara, etc. It occurs first in
paippalada samhita as tagara'. It occurs in Taittirya Brahamana, Taittirya Aranyaka, some Srauta texts,
Grhya texts, and Parisista of the AV in different contexts. It is found to be mostly used as a fragrant powder
or as an ointment for vasikarana rite or the rite to hypnotise someone and some other ritual performances.
These rituals include Soma sacrifices in Srauta category as well as strivasikarana, anvastakya sraddha,
sarpabali karma, naksatra snana etc. in the domestic category. It is also mentioned as an independent and
separate ritual in Agniveshya Grhaysiitra. It is interesting to discuss here on the use of this plant along with
the characteristics of the rituals involving the same (7aiBr.1i.3.10).
Thus the present paper will be discussing the importance & use of sthagara which are noticed in the
available Vedic texts with their commentaries and at the end a logical conclusion will be given.

e According to Apastamba Srautasiitra. 11.17.18.while performing the sarpabali offering sthagara is
used for oblation. On the day of full moon of the month of Sravana, after the sun set a sthalipdka is
prepared and offered to the serpents. In this rites it is required to collect some oblation materials like
unground(sarmpuska) grain(dhanad), parched rice grain(/aja), collyruim(arijana),
ointment(abhyarijana), fragrance powder of sthagara and usira. These are silently offered to the
serpents in silently.

o Inthe Kau. Sitra.(16.1-2) sthagara is applied as a paste on some musical instruments which are used
in battle field in order to cause fear to the mind of rival warriors and encourage the friendly warriors.
According to Darila bhdasya and paddhati of Kesava the prescription falls under the sub topic of
rajakarmani.

e In the description of strivasikarana (35.21) rite also, which is prescribed in Kau.Sitra, the same
plant is found to be used. This rite simply stands to subjugate or hypnotise a woman. The performer
prepares a paste in which stakara is used along with some other items. The same paste is to be used
by her through besmearing her body with the same.

e In context of the Naksatra snana coming in the text of AV. Parisista(43.1) a holy bath is to be taken
during the period of Ardra naksatra. A trader is advised to besmear his body with the powder or
paste made of the leaf from tagara and usira & then should take bath which will bring him a lot of
gain in his business.

e In context of Anvastakya sraddha in Gobhila Grhyasitra(4.2.27)the house wife prepares one
ointment by grinding this sthagara plant along with collyruim & the same ointment she besmears on
the three darbha grass blades which are going to be used in the further performance.

e One finds an interesting story in connection with the use of sthagara in a desire fulfilling rite. In the
7B.2.10.3.1-3 there is a context for the use of the Aotr formulas for some rituals where the performer
performs some rites to get some special desires to be fulfilled or to achieve some mundane objects.
In this context there is a story that Prajapati created Soma & later on created three Vedas. Soma
carried all the three Vedas inside of his fists. Due to the influence of the Vedas he was looking
beautiful & vigorous. Sita was the daughter of Prajapati. Looking at the personality of Soma, she
wanted to marry him. But Soma was attracted towards Sraddha, another daughter of Prajapati.
Knowing this, Sita became helpless, and went to Prajapati, revealed all her desires before him &
sincerely requested him to find out a way by which she can get Soma as her husband. Prajapati, in
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order to help her in this matter, prepared a paste out of the plant stha@gara while uttering the five Aoty
formulas along with some other verses and besmeared the same paste on the face of Sita. She met
Soma .He finally fell in love with her. She came to know this but in order to examine whether Soma
is really interested in her or not, she lovingly questioned him to know what was there inside his fists
and requested him to share the same with her. Immediately after, Soma revealed the three Vedas to
her and offered her these three in the form of pills (" Sayana) Thus Sita had fulfilled her desire to
get Soma as her lover. She also could test his genuineness in loving her. The above magical practise
of this rite can be traced through the texts like Taittiriva Aranyaka, Apastamba Srautasiitra(14.15.2),
Hiranyakest Srautasiitra(10.7.22).

For the details of this rite one may refer to the Agnivesya Grhyasiitra.1.7.1 in which the rite is
designated as sthagara alankaram which is treated here as an independent domestic rite.

e Since a complete translation of the ceremony called ‘sthagara alankara’ has been given in the
Agnivesya Grhyasiitra.1.7.1 which is translated by Jan Gonda in his book namely ‘The Ritual
Siitras’%. T am tempted here to give an outline of the same for the easy understanding of readers.

At the beginning some useful materials are to be kept ready like a mirror, unwashed garment i. e, new,
all fragrant materials, rice grains, upper & lower millstone. In the next day of the marriage ceremony, either
the mother in-low, or the father in- low or the brother of bride, early in the morning should besmear
sacrificial ground with the cow dung which besmears a gocarma i. e, a place large enough for hundred
cows, one bull and their calves. The shape of the place should be quadrangular. After sprinkling holly water
over it and scratching five lines (laksana) on it the same should be sprinkled with water again. The bride
&the groom have to clothe themselves with clean, light colour and the dry garments. They should wash their
hands and feet, sip water, hold darbha blades in their hands and sit down in the western half of the
sacrificial ground. An officiating person should scatter some rice grains on the eastern side of the sacrificial
ground and place upper and lower millstone covering them with a new garment. Then the same person
celebrates with perfumes, flowers, incense, lights, barley grains, unhusked grains and some rice grains.
while making use of these materials in the worship he mutters from the west the dasahotr mantra, from the
south the caturhotr mantra, from the west the paricahoty mantra, from the north the saddhotr mantra and
from the above the saptahotr mantra.

During the same period the sister of the groom sitting in the west side of the sacrificial ground facing
towards east, she prepares a fragrant ointment out of all fragrant materials. She offers the fragrant ointment
to the gods and makes them look through a mirror.

Then she besmears the face of bride with the remainder of the ointment which is called adorned
(alankara) while uttering two mantras from the Taittiriya Aranyaka (3.8 and 3.9). She also adorns the son in
—low with the same ointment. Lastly, whatever the experienced ladies would say that also to be performed
on that occasion. There why both the bride and the groom become dear to each other.

Conclusion

After going through the above mentioned facts it is clear that the plant — sthagara plays a vital role in the
well being of human beings. Not only it is useful for beneficial purpose, but it is also useful in some magical
rites like to hypnotise someone or to create fear in the mind of rival warriors. Thus this herb made to the
form of powder or paste has a great utility in the ancient ritual practices.

Foot notes

1) 3rrsae A 31 38 TG oo Fe| 6 o a1 A § A1 & el | g Al T H A @ o asgsm | AV(P).xx.26.2.

2) History of Vedic Literature-The Rituals Sitras by Jan Gonda, OTTO HARASSOWITZ, 1977.Pg
No.594.
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Extent of a Text- An Analysis through Sabara Bhasya

Dr. Bhav Sharma
Deccan College Post Graduate and Research Institute(Deemed University), Pune.
sharma.bhav@gmail.com

A text is embodiment of an idea through group of sentences. Understanding a text is understanding this idea
which is central to a text. For this we need to interpret the text. This leads us to the field of interpretation
and understanding. Interpretation of a text, demands a prior determination of the extent of the text. Primarily
the extent of a text is always determined as delimited by its form. But as has been said earlier, understanding
the central idea of a text leads us to many other factors both in the text and outside the text. Sometimes, we
find sentences of the text not complying with the central idea of the text and at other times we find the
central idea dealt with in some other text. This paper aims at discussing the position of factors that are
outside the text and their relevance in interpretation of the text in the views of Pirva-Mimamsa. In other
words, it aims to discussion whether the text extends itself to such external factors or not. It also aims at
discussing certain modern views regarding the same subject.

Piirva-Mimamsa is the science of interpretation of sentences (vakyarthasastra). The sentences considered in
it are taken from the Vedas. This science deals with the process of interpretation to arrive at an
understanding. Hence the maxims of Mimarmsa which have been formulated to interpret the sentences of the
Veda are universally applicable to any text. Piirva-Mimamsa has been first systematized by Jaimini through
aphorisms. These aphorisms have been explained along with appropriate examples by Sabara in his bhdsya.
Jaimini has divided his work in twelve chapters. The first chapter of his work deals with the means of
knowing Dharma. Each chapter has been divided into sub-chapters or pada. The first pada of the first
chapter establishes that dharma is to be known by the injunctive sentences of the Veda. The second and the
fourth pdda establishes the authority of non-injunctive sentences of the Veda. The third pada deals with the
authority of the smrtis and dacara(customs or practices). Let us examine the general principle of
interpretation expounded in this third pada especially through the discussion on smyti and customs.

The first pada establishes the validity of the text in-itself (svatahpramanya) and non-consideration of
external factors such as author etc. for interpretation of the text(apauruseyatva). In such a condition, there is
no need to consider any other text as valid though it may deal with the same idea. This fact has been stated
beautifully by Jaimini as asabdam anapeksam syat (Jaimini Sutra (JS.) 1.3.1), meaning that which is not the
part of the text is to be disregarded. This discards all the factors that are outside the text such as some other
text, prevalent customs, believes etc. The reason for this can be explained in the following manner —The
authority of the text has already been established and there is no reason why we should extend this authority
to any factor outside the text. Moreover, the self-sufficiency of the text has already been said. In such a
situation, if we accept authority of any other factor other than the text, then it results in the denial of the self-
sufficiency of the text. Therefore, all other factors other than the text must be ignored.

In reply to this, it is stated that these smrtis and dcara are indeed authoritative and must also be taken into
consideration. The argument put forth by Jaimini is kartrsamanyat (JS. 1.3.2)- the agent being the same.
This can be explained thus — There are many factors which are outside the text, but these are connected
directly with the central idea of the text. That connection is through the common agent or performer. The
smrtis and the acaras are reflections and performance of the same persons who are following the prime text
(Veda). And both of these deal with dharma which is same as the central idea of Veda. Thus such factors
are indeed regarded as a supplement to the central idea of the text. These too occupy the same position as
the text in dealing with the central idea, hence these are also authoritative. The difference that lies in their
authorativeness is that, unlike the main text, these are not directly an authority. But their authoritativeness is
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inferred. This has been stated in the remaining part of the sutra as - pramanam anumanam syat (JS. 1.3.2).

The inference is stated as H=ITGEHIT: &H THIO JQABI: SERWHIAHE S&ad (Prabhavali on

Bhattadipika 1.3.1). Thus we see that smrti etc. are considered as valid means for knowing dharma because

they have their roots in the Veda.

In this context there is another point that must be considered. Since these are not directly authoritative, they
have certain limitations. The limitation is that, these are authoritative only up to the point that they do not
contradict the main text. In case of any contradiction with the main text, these are considered as invalid(JS.
1.3.2(adhikarana)).

In the above short discussion, we have seen basic discussion on the factors that are outside the text in the
view of piirva-mimamsda. Now let us discuss some basic concepts relating to the same discussion in modern
hermeneutics.

Hermeneutics denotes the theory of understanding and interpretation of linguistic and non-linguistic
expressions. It stretches all its way back to the Greek philosophy. It emerged as a crucial branch of Biblical
Studies. Till the end of twentieth century, it was concerned with the development of principles for
interpretation and understanding of a text. But since then, it has taken a philosophical course. From mere
interpretation and understanding, it has turned to the very concept of the structure of understanding as such.
There have been many thinkers in the field, but Heidegger and Gadamer have worked excessively on this
and have given it its present shape. Gadamer has carried forward the thoughts put forth by Heidegger. He
has also worked extensively on tradition and is a thoughtful defender of tradition in our time. Let us
examine some of the views regarding tradition in modern hermeneutics. Gadamer describes the process of
understanding as the fusion of one’s own horizon with the horizon of the text. He has defined horizon as
‘the totality of all that can be realized or thought about by a person at a given time in history and in a
particular culture’. The notion of horizon here is the larger context of meaning in which any particular
meaningful presentation is situated. Being a part of our tradition, historical works do not present to us as
neutral and value free objects of scientific investigation. They are part of the horizon in which we live.
Gadamer says that a tradition is always alive. It is not passive and stifling, but productive and in constant
development. The past is handed over to us through the complex and ever changing fabric of interpretations
which gets richer and more complex as decades and centuries pass. As a part of the tradition in which we
stand, historical texts have an authority that precedes our own. There are some anti-traditionalist views also,
but Gadamer thinks them to be self-destructive. Seeing no value in tradition, it will accumulate none of its
own tradition and thus would remain superficial. One very important point for tradition is its long history of
applicability. Our practical arguments that springs from this is the costliness of error, that is, there is high
cost of error from straying from a tradition. Hence we find from the above discussion that tradition has a
very important role in the process of interpretation and understanding and it cannot be left aside.

To sum up the above two discussions, we see that tradition occupies very important position. We see Sabara

laying stress on the tradition as — JaToRIE AaTOIHMT WA, foreOrE <qu=calg TmaHHITEd (Sabara

on JS. 1.3.2). Kumarila too lays stress on this fact and tries to justify the authority of the smrti and dcara as

these have been accepted by a long tradition of teachers. We have already seen some of the modern views
on tradition. Thus when we lay stress on the fact that a text is self-sufficient for its interpretation, we are not
contradicting it when we also accept tradition which deals with the same idea. These two are rather
complementary and together give a holistic meaning. Thus a text extends itself also to the tradition which is
connected with the central idea of the text. Of course we also find that this extension to the tradition is not
blind but comes with its own limitations.
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Introduction
We find numerous dramas in Sanskrit literature. They are written on different themes and ideas such as
political, tragedy, comedy, romantic, historical, mythological etc. Many of them are themed romantic. We

merely find philosophical or devotional dramas in Sanskrit literature. Philosophical dialogues i.e. =& and
3awe exist only in philosophical texts.

The sfevmfw=ifss fills this lacuna in Sanskrit Dramas. In fact it is an unrivalled drama in Sanskrit literature
which is a great mixture of dialogue between philosophers of different systems and devotee of s
Anantadeva (son of @muea) is the author of this drama. He beautifully develops conversation between
different philosophers and finally establishes supremacy of s

The drama has unique characteristics therefore an attempt to bring out the significance of the drama in this
paper.

1. Plot of the Play

Like every Play in Sanskrit this Play also begins with benedictation. s#=ea has saluted to lord = in the
benedictory verse. In the opening Sutradhar says that the poet has created a play named sfieemrfr=ifssr. Now
we will present it through acting in this assembly. Then 7 asks @t why the poet has created such play?
What is the purpose of writing this drama? Now a day’s people try hard to acquire all type of knowledge or
to earn more and more money or to get prestige in the society while the poet is making his heart submissive
in devotion of #f#=r. On his question &7uw replies that the heart of people will not be pleased by acquiring
knowledge or by acquiring lot of wealth, it will pleased only by staying at the feet of lord of @rea. He further
praises lord = in many verses. At the end of prologue he asks people to devote only #=r or rgufa.
faferaferrrsmytatemT: o ﬂagq?:ﬁﬁ%?ﬁ wa‘lraagﬁ: | FehT R o: T agtrﬁrmﬁ: eudr foh aai2: | Those whose mind
is confused by enjoyment of various objects please listen, I am saying it only for the sake of your benefit
that, @rgufd is satisfier of all wills of the devotees he should be devoted not other gods. Upon his praise enters
the /@ who sees plurality. He angrily says that who that person is speaking too much. I think he doesn’t
know greatness of the fr@ that is why he is praising #=. After 213 enters dwra followed by werawE, dfdhen, wfeash
and other thinkers. They argue to establish supremacy of their thought or the god who they worship. In
every debate sfiwwms argues logically and defeat every thinker. Finally he establishes greatness of &wmfw and
the lord #f=or. Name selected for the play by the author expresses all that is required.

2. About the author

Anantadeva is mentioned as the son of @maea (i.e. smea I) by the NCC?!. Further Anantadeva is mentioned as
the grandson of famous saint wwg. NCC mentions ten texts under the authorship of Anantadeva most of
which are related to bhakti of #ie= such as Ferhreres, Fromithed, Hmmid=isrmEsd (pub.), wiwiss,
WiFITEETE, s, sTasieHvE(pub. ), wemsEsen(pub. ), wHigsHRe (pub.) and frgra= with commentary
gererEtEe (pub.). According to Smritikaustubha there are two person named smmiea and two person named
sr-aqd. Smritikaustubha mentions this sm-ada as the father of smaea II (the author of Hiwrramawerr) and the son
of smal. Date of sma Il is stated1600 A.D. in NCC so smwrza must fall in the latter half of 15" century.

*'Vol. I, pg. 165.
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3. Peculiarities of the play
Generally the word &4 is used for dramatic composition in Sanskrit literature. ®u is divided into ten classes

i.e. eF, wewH, WA f&7 ete®®. s=aa perhaps gives another class of ®u%. sH=aea uses the word fw for this
composition. After benedictation Sutradhar informs the audience that afwa Fratemyattisia sfaarenti now I am

going to perform this fewr (Literary composition) of the poet (s¥=a). He twice mentioned this play as
forrer™,

a. Absence of story

This play is not composed on any historical or mythological story. Therefore characters presented in the
play are not historical or mythological like other plays. They are thinkers of different branches of Indian
philosophy or are devotees of different gods. Though there is no story still the author mentions few
mythological stories E.g. story of @Hgwem, story of wer=zwiat etc.

b. Absence of limits of time and place

All stories of plays have certain limit of time. Even story of fictitious play begins at certain point of time and
end at certain point. While reading or watching the play one can enter in the past or certain location. Here
audience don’t have scope to imagine. It could appear just like live discussion to the audience every time.

In fact it is a mere discussion where the author has tried to establish supremacy of lord s through the
dialogue between philosophers of different systems and the dialogue between philosophers and devotee of
sfyeu,

<

c. Superiority complex and Accusation
Most of the characters in the play are full of superiority complex. That is why when one enters he proudly

shows one’s superiority through his words. E.g. when #iwiw® enters in the assembly he expresses his

superiority and gives example to show how inferior @t and wnfse® are. He says- araesardt fafi ehzror fomefa |
a1 forgforeamafaat same: 7 wedfa 1| 771 further he gives another example and says Hwie are superior. (AT Hiwiweh:
#15:) wifses also exaggerates grammar in further words form =g =rem afafdr w2 o fouq | wsher faeren fomm fomT sasht o
172 1| JeATeETey oeRfy smeRomeadesq all the branches of knowledge are imperfect without knowledge of

grammar. Like night without moon or sky without sun. Therefore all should learn grammar.
All the characters are thinkers and devotees of different Gods. When thinkers discuss or argue they should

not accuse each other. While trying to establish their f&sra sometimes they violate the moderation of
discussion (3mam). Instead proving one’s &g logically they accuse the opponent. For example — when ¥=
and 3wra try to establish superiority of their respective Gods they use bad language to insult the other. % @i
forep 7@ foret fass @ gfh ot R | 3w says to W that shame on you, shame upon your T while o4 says
hey mad person you are cheated by fraudulent or cheat T therefore you are speaking uselessly**etc. Many
such examples are found in the text.

Absence of female character

This is one of few Sanskrit dramas like gsrrereq which have absence of female characters. All characters are
stated in plural form like ¥=:, awra:, aifés: mf==: etc. They could have been stated in plural form as @i,
wmfsgerrand so on.

4. Style

22:n2€immmw e feu: | SamarEmaERRT foreargeng 3fd DaRd. 1.8
2 o= f-sentieT e & g sia fHfHaa™ KBC. pg. 2
3 g STy U 7 ST A1 G 0T o sferaid KBC.41
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We find few allegorical type of Dramas in Sanskrit literature. Allegorical dramas are themed to establish
particular principal. We may say that sfiewrafw=ifs# is one of those dramas or plays yet it has different
characteristics.

a. Style of dialogue

Aim of this discussion is to establish greatness lord #&=r and consequently the greatness of Fwrfw. Here we
find a great mixture of dialogue between philosophers of different systems and devotee of #f&wr. Dialogues
in the play are sceptical and hypercritical type. Let us see the discussion between wnfse® (Grammarian) and
aifre (Logician) — according to wmfsas without knowing causal relationship between the words one cannot
understand entities (varef) therefore grammar is stated as supreme in all branches of knowledge by all learned
people. Upon his statement afshe says that without the knowledge of @femm one cannot know weref further he
says that you have heap of words like 3%, 3=, == they appear like horns on the head of human. On his remark
mfsask replies to amfeher that don’t examine our warsl. Look at your wardf what types of warsf you have? What is the
use of e, gesEme etc. You don’t know how many pots (%12) Fere produce every day still you say =esmmrE,
HFETESETTE ete.

b. Language

In the beginning of the play author has used simple language. Language used in the dialogue between 72 and
rr is simple. As the plot develops language becomes little difficult. At some places it seems more difficult
that common man could hardly understand. ¥ enters and praises lord & and remembers the story of &wzwHm
and fawsme by fra. At that scene 3w says to %9 don’t praise fra because at the time of @zweonly fae saved
the universe by his servant i.e. (). #=atfifon wgHeAuRATTY A | TR T (FRY) SEHTHIFATI: & T Sedl Terd!
ST AdEH 1 46 11 upon his reply = angrily says fifer qeqesfa @ F#% you mad! calling i as servant of famw?
Don’t you know how great fm is? Again 3w replies to 19 — 7 FeT=IAIY | Id: TEqE e SANHEE, T T S |
don’t you know that in our older texts he is named as deges.

Conclusion

As mentioned in the introduction the drama has unique characteristics therefore an attempt to bring out the
significance of the drama in this paper. Students of Sanskrit literature and scholars will know this different
type of drama. Those who don’t know the how wewer and swwer discuss in the awif+ texts will know about the

e through reading this play.
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HEF ZequTEd: AT WAT:
IERIEITICR=IER
SET-FETFARATI, .
WSTETTIAT
AT ST TEHRTART o ATATHHRSATATALIHIIAAT TR | AT ST T2 ATHL TR T

TeT: | TET Fd T GHIAARIAETE:, FEH AT, ATRAET:, ST <hd:, FATEAT SAduT oA

BERIEERIEREA

S-fFerasTal-are 3T wosTa: gEauia: ATl AU FHISH: — 03 TRl TeT: FSa1Y
forfera: | JremaeanrT forfa| SehaaTom w=EEEr - 0% (9F-26a)| TS Teohd: ¢ 1 Traagt
TRATIAATEATTION Y| GEATAT i AT (HATTAEAT | TeTET TAATRTATSTT Ao TG d: | AGHALATEA (AT TEHTE
AGARTATSATHIA | A@AHT:- T, H. LY, ( T.H. Q9% ) oo g ¢ ¢, afvama:| faeaweg aeurme o=l

AT TR (T)FTIT Fevd qFavaegane 9

srfearara - Tl T - Ag- A Fora-gard-RaRfa aqeffuz ool

THITE ALEcAATTATAd qTS TIAT HEATH AT TR () Frgeh LBITS: TR | T =7 918
AT Feag: T TR U Ml TA=eAagqurs: (?...) Triva:| fuarsaaemriedT 99: ame:
T [ ], [T SUTRIY HSeh { } 7%a:| T qF qF: T3¢ ... T AT T80T | ToTae
AT I Faq:| T T SuAtaaer: Fqehveds [ | Hrgs |

EHTCHTTIT Heavd qeegdigar« a1 AT AFTAm= d6hd Irad gawi g
T AT TAL TR T TTAATA AT TeqF TSI FATIE A | SATRLOTIATE TATATHY 15T

[anN hd o (o) [N o hd
TeTETIITIIAT HTg g AT R TTd TdgT9: ...

i o |
AT
IR AT
e T
W HIAHITO] FHeged GHgdigar= 91 I FAEE=T dehd T ad gawqu i
FTI [AEAT U HTLRITOT FHHFH LT TG TATATE AT ST |

[ TR [ T
A TEET F Fwwcd ATed| BRATIRTATaTq) B araeel:) @ata, astq, stata, e,

Tegld, gedicartal fF o wRwm BRamam @rgs s R Aream sewe anegerdseT:
R e T ATeaaTaRH - aTATarg IT GHevaed Hihcd qreq qar=ad| araregy fasde
e Rafaferamam: q: F¥aeel 7 q ATeied" T8 GFaeaeT qTaahcaTaTarg Hiiahed q1ed|
[FafaswRefEa=m]

T: FAT T Hhatl 7 e aq w41 39 g aq o) 790 d99 I eREEH| TETRETss,
Tata, fawfa, Sfred, sowd, sSeaeaw a5 AaRTH| I gATad § g | Jea = 95 sttasmny)
B RIEREOC IR

T agfay: Fai, 4 gafad waq w0 fefag ==, ave Bar gaq
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sroTaT faeT Ja, qureTTaga:25)

[T
T T Fal—

Taa=l fefaersa Iqfeag Ua 7| FHEd! 9 Ta ol T agr a3

T= ffEe: wmaesan Ton— afafRa: wadqererat, saaRa: w@aerear @ st w=aesdr
TIT— T0F FUC TG AFTAM = [ [IH = JARMIHH HAUTd = Icaegaqieds:| TOIAH g 4,
FTa 36T, =g sfwiRaeadeasall Td o8 $ud =7a:| Brergatea 24m:) PRmamad ghfa:| T
frsarae: FTLATH) AT A7l WA 2TAd IR SRR THoH| 3] HATAT A ITAH ITIA: |
TTS <TAT| AT Ere7| I T

[ETTrRIT:]
T LTda: THAT Fatedq| F:, 1A, TFAHT:, AFHF:, ITAT(RT:, TLEHTTE:, AT AT |
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